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PREFACE 



The sthala-mahatmyas 'accounts of the merîts of 
the holy place' in tàe Purànas and the innumerable 
inscriptions engraved on the walls of the temples under 
the management of the Tirumala Tirnpati Devasthanams 
are the primai-y sources for the history of Sri 
Venkatesvara temple. There are also several lîterary 
compositions written by Alvârs, différent poets and poét- 
esses in Sanskrit, Tekgu, Tamil, etc., furnishing some 
détails of historical value regarding the rénovations and 
developments of the temple, ritnals and socio-religions 
practices, beliefs, superstitions and even misconceptions 
besides pouring ont dévotion. We endeavour to puWish ail 
such Works in a new séries called SrinivasasahUitaharï m 
partial fulfîlment of our objectives, namely propagation of 
correct ideas of Hindu religion with which the Institute 
was established in 1939 by the management of Tirumala 
Tirnpati Devasthanams and transferred in 1956 to Sri 
Venkateswara University. The Sanskrit poem 
Kainkaryaratnâmli of Krsnamâcârya of Paravastu family 
(c. 1850 A.DO is the first volume in the séries. The au- 
thor was a native of Tirnpati and had close access to 
Sevadasa Mahant, who was then the administrative officer 
(vicaranakarta). He was also closely associated with 
Venkatalaksmanayati, who was then the Senior Jiyar and 
superviser of the temple rituals. As such the book fur- 
nishes some détails of the services rendered by the 
Mahant and the Jfyar for a short period of about 15 
years (1843-1857) and hence the pubHcatîon of the book is 
undertaken in spite of several deficiendes in diction and 



idiom. Further the book exemplifies the influence of the 
local vemaculars and Manipravàla on Sanskrit. 

Books of this genre shail evoke considérable 
interest among scholars who désire to know more about 
the ancient and time-hononred religions institutions of 
India. The présent volume, the Kainkaryaratriàvali, is 
placed in the hands of the researchers in Indology and 
learned élite with a hope that our contributions to Sri 
Veùkatesvara studies shall satisfy in aU ways. 

Thanks are due to the Executive Officer, Tirumala 
Tfaipati Devasthanams, tirupati for providing photographs 
included in tMs book. With the hearty approbation of the 
university authorities and unstinted support of the 
Tirumala Tirupati Devasthanams, we hope to publish 
many a volume in the Srînmsasàhitikhan séries. 



Tirupati M. Srimannanarayana Murti 

1-M993 Professor & Director 



INTRODUCTION 



The glory of Indian culture lies in graduai 
évolution against the background of a refîned religion 
founded on undefîable prindples and formidable convictions 
witb. spontaneous acceptability by the élite and the masses 
alike. The Veda alone is the earliest document of human 
values obtainable not only in our nation but also in the 
Indo-European fàmily of languages. The foundations of the 
worship and construction of temple are based on the 
concept of bhakti 'dévotion', the roots of which can be 
traced to the Vedic, Buddhist and Agamic rituals.^ The 
Vedic ritual is based on six fundamental principles, 
namely satyam 'truth', rtam 'formidable order', dîksâ 
'consécration', tapas 'penance, sacrifice', the Veda and 
yajna 'sacrifice'.^ The word tapas derived fix)m the root tap 
'to give out beat' bas two significations: 1) the action of 
generating beat; thus it means the complex of actions 
which is coUectively called 'penance, rehgious austerity, 
bodily mortification',^ and 2) the resuit generated from 
beat, namely sacrifice.* The Nârâyamyopanisad identifies 
the tapas as thé source of création (of the universe).^ The 
word bas got also a meaning of severe méditation in the 
Taittinyaranyaka.^ It is treated as synonymous with 
upâsan'à. Gradually continuons méditation {dkyma or 
dhruvanusmrti) came to be treated as bhakti. Thus Srî 
Râmanuja holds: evamrïïpa dhruvânusmrtir eua 
bhaktisabdenàbhidhïyate, upasanàparyayatvâd bhakti- 
éabdasya 'this type of continuous méditation itself is 
denoted by the word bhakti; for the word bhakti is 
synonymous with upâsam'J 
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The temple rituals are performed according to the 
Agamas, which are also called Tantras and Sarnhitàs/ 
and hence kncwn as Agamic rituals. As evidenœd by the 
linguistic variations, the Agamic rituals are of later date 
in contradistinction to the Vedic rituals which are 
aœording to the Brahmanes and the Srautasûtras. While 
the Vedic ritual fonnulae (mantras) contain pranava (om) 
only, the Agamic ritual formulae contain also the 
bïjâksaras (seed letters). Hence scholars held confîicting 
opinions regarding the sources of origin for the Agamic 
ritual. While some scholars trace it to the Veda itself,® 
some others consider them to be of Dravidian origin. A 
close examination of the similarities in both the rituals 
yields two conclusions. Firstly, there were différent rituals 
practiced by the Âryans, of which the sacrifîcial ritual 
with Agni Tire as the médium is well preserved by the 
Bri:b-r^\2=^ and the Srautasûtras. Secondly during the 
course of time the non-sacrifîcial rituals were also 
absorbed in and amalgamated with the sacrifîcial ritual, 
which can dedsively be shown as preserved in the temple 
ritual. The non-sacrifîcial ritual is caUed srâmanic and the 
ritualists are called sramanas. The sramanâs are also 
divided into two types, Vedic sramanas aad non-Vedic 
sramanas J^' The non-Vedic éramanas'axe the Buddhists 
and Jams. The sacrifîcial ritualists are of domiciliaty type 
mth a permanent abode of residence. As the dérivation of 
the Word sramana from the Indo-European root Sram 
i<^kram,i suggests, the non-sacrificial ritualists are of 
Baigratory type, always moving about f..>ni place to place 
mthoBt any permanent home." Thus the Vedic as well as 
non-Vedic sramanas are called parivrâjakas.^^ The 
Tamtnyaranyaka says that the Vâtaraéanas, Àrunas 
Ketus and Vaikhânasas are some of the /m «" *aS 
^ataxasanas. as naentioned in the R^eda 10.136 are the 
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worsMppers of gods through Vàyu 'wind^ breath' as the 
médium of worsàip and frîends of wiïid.^^ Sâyana 
iîiterprets that thèse seers through tlie worsMp oî prana 
l)reath* attain the form of ain^^ The other Vedic èramanas 
are worsMppers of the Vedic gods through Àpm 'water' as 
the médium of worship and consider that the whole 
unîverse emanated from water, 

The three ritualSj namely fire-iituals^ water-rituals 
and breath-rituals, hâve amalgamated in the later period, 
perhaps for the unification of the Vedic litual on the one 
hand, and to fîght against non-Vedic ritualists on the 
other, Thus the Ârunaketukagni mentioned in the 
Taittirïyàranyaka^ 1.23 is a mixed form of fire-water 
rituaL^^ Similarly the Sramanakagni mentioned in Visnu 
worship in the Vaikhànasa-sarnhitàs is a mixture of fire 
and water rituals.^'^ Again the worsMp of air in the form 
of breath reappeared as Pranopasanà in many a Upanisad 
lïke the Kamitaki-brahmanopanisad}^ and amalgamation 
with fire is seen in the concept of PrànàgnihotraJ-^ lu the 
synthesis of the upanisadic thoughts in the form of 
Vedanta philosophy, the prana is equated with Brahman, 
the primordial cause of the universe.^*^ 

We fînd in the temple worship the traits of the 
fîre-ritual in the form of homa representing the Vedic 
sacrifice (yajnay^\ of the water ritual in the form of 
abhiseka and snapana^^y and of the breath-ritual in the 
form of dhyana representing the Vedic sramanas}^ 

The worship of the image of the god in the 
sanctum sanctorum with dhyana, snapana and homa 
constitute the temple worship^^ and the visit to the deity 
at the holy place called ksetra and ablutions in the 
temple ford or tank called tîrtha constitute the 
pilgrimage. Hence the words ksetra and tîrtha are used 
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synoîiymously referring to tîie sacred shrines- Ksetra, 'the 
place of the temple' is divided into tîiree types called 
mntika-ksetra 'the place for pacification (of evils),^^ 
pamtika-ksetra 'the place for promotion (of welfare)'^® and 
abhiearika-ksetra 'the place for the destruction (of 
enemies)'^^ on the basis of the geographical location, the 
flora and fanna, habitation of the gronps of people and 
availability of men and materials needed for the temple 
ritnaL^ The temples are bnilt according to the purpose 
aimed at strictly following the measisrements prescribed in 
the Agamas regardîng the plinth area, including the di- 
rection of the main entrance^ the nnmber of rooms, open 
halls and enclosnreSj size of the icon of the deity in 
proportion to the six components of the temple^^ 
adhisthdna, pada, prastara, grtm, sikham and stupL This 
structural part of the temple containing the main shrine 
îs called mmana. According to the Vaikhanasagamas^ 
there are nînetysîx types of vimanas. By mentioning the 
name of the vimana, one can easily nnderstand the 
location, size of the image (icon), the structure of the 
temple and the purpose for which it is bmlt. 

Ablutions in the temple ford or tank attained a 

distinct ritualîstic merit becanse the water there is sanc- 
tified by being used for the woi^Mp of the deity as in the 
abhkeka 'sanctification bath* given to the snapanamïïrti 
'the icon for the ritual of bathingl Hère a mention may 
be made of the tïrthotsma 'water festival' in which the 
iïrthamurti 'the icon of the water festival' is taken in 
procession to the ford or tank, where the cakra wheeF of 
the ÏDià is given ablutions and immersed in the water?^ 
After the immersion of the cakra the devotees thronged 
there also take dip in the water before the tirthamurti is 
taken back to the temple.^^ Thns becanse of several fes- 
tivals like jalakrldotsava, connected with the fords and 
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tanks the water obtains religions sanctity and becomes 
fît to pnrify the devotees from défilements- Like the 
vimànas the fords and tanks also get spécial names 
drawn from mythology, Thns the services (kainkarya) at 
the temple and at the ford or tank are regarded as an 
unified unit of pilgrimage. Fnrther the names of vimàna 
and tïrtha hâve hecome catchwords for the description of 
the temples (as in the last two chapters of the présent 
work). 

Prépondérance of the srâmanic tradition resnlted in 
the construction of temples in distant lands and on the 
rugged mountain tops, Thns the long and strenuous 
pilgrimage to holy shrines became part and parcel of the 
sodo-reKgious Hfe of the Indian héritage. When the temple 
became the nncleus for the socio-religions activities of 
différent sections of Hindn sodety, particnlarly during the 
médiéval period, the construction and expansion of 
temples, création of board and lodging facilities to the 
pilgrims, and institution of endowments for différent 
festivals became minimum obligation to the kings and 
affluent individuals. To sing the glory of such 
illustrions devotees together with mythological personages 
is an act of distinction to foster the same thoughts 
through générations. 

The spirit of démonstration of bhakti led to the 
construction of différent magnifîcent pilgiim centres and 
thus each religions group has recognised set of temples, 
pilgrimage to which is a religious obligation for their 
foUowers. There are 108 Visnu shrines recognised by the 
Vaisnavas spread over from Kanyakumarî to Kashmir. 
The foremost among thèse temples are at Srîrangam, 
Kând' (Hastisaila), Melkota (Nârâyanàdri), Yàdavâdri and 
Tirumala (Veùkatâdri), 



g Kaiàkaryaratîiavali 

II 
On the ¥eikatadri at Timmala in the ranges of 
the Eastem Ghats îs situated the famous temple of Lord 
^^-r\2tzr:B2'^ in the picturesqiie neighbonrhood of forests^ 
ravines and waterfels at an altitude of 2800 ft. MSL and 
20 hm, away from the temple town TimpatiJt stands as 
an inspiration and also a challenge to the dévotion of the 
pilgrims. Ail cfevotees love to believe that the Divine Im- 
age is svayamvyakta 'self-manifested' and that He has 
corne down to hear and grant their prayers. He is known 
as Vehkatesvara, Srfnivâsa, SriVasa, BâlâjT, 
Veîikaticalapatî, etc. The Grst clear références to this God 
are fonnd in the Divyaprabandha of the first three 
Vaisnava Âlvars, namely Poygaiyalvâr (Saroyogî), 
Piidattâîvâr (Bhntayo^) and Peyalvar (Mahâyogî) (c.A,D. 
300-500). Peyâlvàr says that he inclnded within himself 
the form of Siva.^^ Several temples were built and also 
renovated tîme and again by many munificent kings of 
Pallava, Chola, Yadavaraya and Vijayanagara dynasties, 
the Mahants of the HâthTramjf Mutt and thie présent 
Board of Trustées. The innnmerable epigraphs inscribed 
on Ihe walls of the temple give the glorious history of the 
gronp of temples under the management of the Tînmiala 
Tinipati Devasthanams from about A.D.800. 



III 

Paravastxi Krsna or Krsnamâcarya of Paravastu 
family is a native of Timpati descending from Tangalai 
sect of ¥aisnav2tes, His father was Natha, Nàthârya or 
Nâthamnni.^^ While his paternal grandfather v^as an 
enidite scholar in Philosophy and an exponent of the 
I>myaprabandha, his maternai grandfather was a poet 
who penned a poem on the story of Rama in a variety of 
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metres.^^ He enjoyed the protège of Sevidâsa Maliant^ tîae 
head of thé HàtKîramjT Mutt,^^ who became the 
Vicaranakaria 'administrative officer' of the temples of 
Tinimala Timpati Devasthanams in A.D. 1843/^ when the 
British rulers relinquished their connections with the 
religions institutions in the conntry. He won also the 
patronage and approbation of Venkatalaksmanayati, the 
Senior JTyar {-peddajiyar, TeL= hrhadyati, Skt.), the head 
of the Sîtârimamatha at Tirnmala,^® who offîcially 
controUed the ritnal routine of the temple worship.^"^ Thus 
he had opportiuiity to be associated in several ways with 
the Mahant as well as the Jîyar while the temple rituals 
were restructnred at that time.^^ The Kaihkaryaratnavali 
vouches for a happy, peaceM and active life of the author 
for a period of over 14 years: 1843-1857 (i.e. from 
Sevadâsa Mahant assuming charge as the Vicaranakarta 
till the présent book was pnblished). He was the 
Pauranika 'mythologist or reader of Puranas' of the 
temple, whose officiai dnty was to read the mythologies 
from the epics, Purânas and Divyaprabandha to the 
pilgrims in the auditory hall (sadas) of the temple-^^ He 
rejoices to recount his readings on the festive occasions 
like the story of Rama in the noon on the 
Snramanavanïï^ and the story of Krsna in the midnight 
on the KrsnàstamZ^^ He loved to read from the Tamil 
Divyaprabandha,^^ 

like any devotional pœt he recalls his ecstasy that 
the poem was a prodnct by the grâce of Lord 
Venkatesvara^^ and that it was the Lord himself who 
commissioned him, appearing before him in a dream, to 
compose this poem depicting the services rendered by the 
ancient and présent benevolent de votées.^ He began 
composing the poem in 1850*^ He had opportnnity to read 
the verses of his book to his audience during the sessions 



; , î'jjrJîaryaratnàvaH 

.;f Iv.h - ^' -,'-->-! ^Qâflmgs^ and hence he could revise 

"h- v>>r.=-os :i.'?ie and again^^ tiil the book was fînaliy 

r. ■ • '! or 5-3- 1857 wiîîi 108 copies^ by his patron 

^fvai^.rira Mahant in Ms lithographie press located at 

T;rupati 

Ili* son was assigned hj Sevâdâsa Mahant to 
'.rrnpile the yearly aîmanic (pancMga) according to 
the Solar System, besides reading almanic every 
day before the God's Image in the assembly hall 
'sadan^ of the temple. As a reward he had the 
rem pie honour in the form of new clothes on the New 
Year Day of each year. The author was beside 
liimself out of joy when the Mahant presented new 
clothes to him also along with his son/» Even now the 
descendants of his family enjoy this temple honour 
for reading the almanic hereditarily. Many a 
Vaisnava at Tirupati remember his name with 
révérence and courtesy. But no one has recorded his life 
M détail. 



IV 
.rn.n ^^-^^"^ f^P°"^d ^^^^^<^ is derived from the 

dhanuraruhsu) meamng 'servant'. The secondary derivativë 
servitude of th^ o 7 Jeweled necklace of 
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According to the traditîonal works called 
Sampradayagranthas^^ of SriVaisnavism composed 
by Periyavàccânpillai, Pillaîlokacarya, Vedàntadesikaj 
etc.j the aspirant of libération (mumuksu) should 
realise in thought and practice the four basic principles/^ 
namely, 

1 The relation of the sonl and body 
{sanrasarïribhàvaX 

2. Service to Lord (kainkarya) which is extended to 
His devotees, 

3. Self-surrender (pmpatti) as the means to realise the 
Lord, and 

4. The intercession of the Acarya and Laksmî to 
realise the Lord. 

Kaiûkarya is a basic principle established and 
acknowledged rîght from the time of Âlvars and 
Bhasyakâra. For example Râmânnja makes a prayer in 
his Srïrangagadya: "When shall I become your servant, 
serving you ail the time?,^^ "I pray you to make me your 
servant for ever".^^ Periyavaccanpillai says that the 
devotee rendors the service to the God without 
antidpating any retum like happiness.^^ But it is done by 
the devotee whole-heartedly to please the God. 
Hllailokacarya emphasises that service to Laksinî should 
also be rendered, for the devotee can approach the Lord 
only through Laksml®^ Vedântadesika holds that the 
services {kainkarya) rendered to the God ensures the man 
blessed with God's Grâce to continue the orthodox 
life with strictly regulated practices just as a dam built 
across ensures the benefîts already gained by 
regulated flow without being washed away by warding ofif 
floods.^^ 
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As depicted in the Kainkaryamtnmali, the services 
to tàe temple rendered by the devotee can be divided into 
three types as follows: 

1) Partidpation in the coBstmction and functioBing 
of the temple. It includes ail tàe amenities created for 
pîlgrims Kke construction and rénovation of chonltries, rest 
houses, mantapas and feeding honses, création of gardens, 
digging of tanks and institution of festivals with proper 
endowments. 

2) Participation in the worship of gods both on 
ordinary days and on festive occasions like Brahmotsavas, 
and 

3) Immersing one*s own self in the sacred waters 
of the temple tank or ford of the river adjacent to the 
temple. 

^ Airthelservîces are eqnal in effect, but differ in 
exécution depending upon the capacity of the devotee. 
The ablution in the temple tanks called puskmims and at 
the fords of rivers (tîrthas) is the easiest way to purify 
one's own self from accrued as well as acquired 
défilements. 

Thus the Kainkaryaratmvali îs purported to glorify 
the services of pions devotees rendered to Lord 
Venkatesvara. The narration is mixed up with legend, 
mythology, beliefs, customs, superstitions, facts and figures. 
It also gives the services rendered at the temples of Sri 
Govindaiâjasvâmî; and Sn KodandaramasvamT at Tirupati, 
and of Sn Padmâvatî at Tiruchanur. It informs also of 
iàe gardens, waterfalls, tanks, wells, etc., connected with 
thèse temples. The book is divided into six Adhyâyas 
'chapters'. 
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V 



The first Adhyaya gives a mythological account of 
the origin and construction of the VenkatesWa temple at 
Veiikatâdri. Snvisnu, at the instance of the sage Nârada, 
décides to appear on this Earth in the form of Worship 
Image' on the banks of the river Svarnamnkhî in order to 
alleviate the snfferings and miseries of human beings. 
Garuda transfers a sport monntain called Venkatâdri from 
Vaikuntha on the banks of Svamamnkhr.^'^ Lord Visnu 
descends on the Veâkatâdri (1.16-49). A cow called Gotami 
sncks down milk from her ndder; this is the first service 
rendered to Lord Venkate^vara (1.50-51). Gopînitha, a 
Cola king establishes the Worship Image of the Lord 
(1.52-54). A priest by name Vaikhanasa, a servant called 
Rangadasa and a hunter render services in their 
respective capadties to the Lord by performing the ritual, 
offering flowers and forest rice respectîvely (1.62-68)* A 
king by name Sankha constructs the temple with Vimana 
for Lord VarahasvamT (1.69). Another king Sankhana 
foUows suit and constructs the temple of Lord 
Venkatesvara with différent halls and antahpradaksina 
inner path of drcumbulation* (1.86-154). The sanctity of 
the well (katâha) inside the temple is also explained 
(1.84-85). 

The second Adhyaya is devoted to the further de- 
velopment of the Venkatesvara temple and the institution 
of the Brahmotsava. The royal prince Tondaman of 
Narayanavana.. décides to render services to Lord 
Venkatesvara and continue the construction activity of 
Sankhana. Thus he builds the bahihpradaksina, 
dhvajastambha and so on (2.5-25). Tondaman is none 
other than Rafigadasa in his previous birth (2.26-35). He 
institutes the festivals like Vasantotsava (2.36). The 
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services oî the potier Kuruîiaîiaiïibi are esteemed 
reverentially^ even though he offers flowers made ont of 
miid (2*58-67). Akâsarija, the elder brother of Tondamân 
and the Mng of Narâyanavana, performs the raarriage of 
Sriiiivâsa with his daughter Padmâvati at Narayaiiavana 
(2.68-79). He also builds the Kalyanavenkatesvara temple 
at Nârayanavaiia (2,80-91). Tondamân accompanîes the 
newly wedded couple to Veikatâdri. There he meets the 
potter Kuruhanambi and serves Mm (2.92-102). The 
constructions made by kings of différent dynasties, 
particularly of the Vijayanagara kingdom, are praised. 
He mentions in particular Srikrsnadevarâya with 
his consorts; for, the poet fancies that Râyabhlpa is 
still continuîng his services to the Lord even today in 
the form a metallic idol (2.132-133).^ The constructions 
added or repaired to the Venkatesvara temple during the 
period of thèse kings may be summarised as follows 
(2.112-133): 

1. In front of the main entrance {mahSdvara) a 
caturasramantapa 'quadrangular open hall' with a plank- 
swing (doîapitha) hung mth bronze chains {2.113), 

^ -rr- -â. In front of the caturasramantapa an 
Anjaneyasvamî temple and a thousand pillar mantapa 
(2.115) with two înner mantapas with elevated seats 
(2.116). 

3. Two gopuras 'ornamental gateways' near the 
thousand piUar mantapa (2.116), 

4. Four lamp posts in the corners of streets for 
illumination of the roads (2.117-118). 

5. Mathas *cottages* for each of the three schools of 
philosophy, namely Advaita, Viéistadvaita and Dvaita 
(2.119). 
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6* In the mahapradaksina 'principal path of 
circumbulation' a mantapa to facilitate the Senior Jiyar 
witli the scholars to stand while reciting the Prabandha, 
etc., during the festivals of Lord Venkatesvara (2.121). 

7. Fortification of dilapidated tank Puskarinï by 
airanging steps with stone (2.124-125) and construction of 
a mantapa with sixteen pillara in the middie of the tank 
for condncting float festival in summer (2.126). 

8. The dhvajastambha and a mantapa for vahanas 
(2.128X _ 

9. Tw0 cars, one in stone and the other in wood 
(2,128). 

10. Several villages, inclnding dwelling honses, were 
donated to saints, priests (arcakasX Vedic scholars, etc. 
(2.122-123). The second chapter is conclnded with the de- 
scription of the institution of Brahmotsava for Lord 
Venkatesvara at Venkatadri by Brahmâ, Indra and other 
lords of directions. 

The third Adhyaya is devoted to give an account 
of the différent festivals celebrated by the devotees for 
Lord Venkatesvara and of the sacred bathing ghats. The 
nine day festival of Brahmotsava is described in détail 
(3.70-71). The festivals conducted on certain days like 
Dipâvalh Kàrtika-paurnamT, Snkrsnastanih New Year*s 
Day, SrfrâmanavamTy etc. are explained. The performance 
of certain spécial festivals like Kaisikotsava, 
Adhyayanotsava, Pranayakalahotsava^ Dolotsava and so on 
are described in détail. 

There are eight ïïrthas 'sacred waters' at the tanks 
and waterfalls namely, Cakratîrtha, SvàmipuskarinT, 
Ramakrsnatirtha, Kumaradharika, Tumburatïrtha and 
Pandavatîrtha. Différent purifications and reHgious merit a 
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devotee wouM obtain by takÎBg sacramental ablutions on 
différent occasions are enlisted (3.117-159), To subsimie 
the idea of prapatti 'self surrender' mytîioîogical legends 
like Indira's penanee on Venkatâdri to get rédemption 
from tàe curse of Gotama (3.97-104), Râma's camp on 
Venkatâdri with Laksmana and Vanaras (monkeys) on the 
way to Lanka (3.105-116), Balarâma's pilgrimage to 
Venkatâdri (3.160) and so on are added by way of 
arthavada 'explanation*. Ail the religious merits are ac- 
crued by rendering *paid services' called 'âr/îtoseoos. Tbey 
are twentyfonr in number: 

1. Offering new clothes to tbe WorsMp Image (3J66) 

2. Offering food to tbe mânes (3.167) 

3. Offering cakes of black gram to the Lord (3.168) 

4 Offering worship with 1000 names of the Lord (3.169) 

5. Offering of curd rice, jaggery rîce and tamarind rice 
(3.170) 

6. Offering camphor (3.171) 

7. Procession of the Festival Image to the garden (3.172) 

8. Offering food to the Bhasyakira (3.173) 

9. Procession of the Lord on the vehicles (vahanas) : 
Garuda, Asva and Gaja (3,174) 

10. Performance of Amantranotsava (3.175) 

11. Procession of the Lord around the temple (3.175) 

12. Food offerings (3.176) 

13. Performance ot Kalyanotsaua (3.177) 

14. Performance of Abhiseka (3.178) 

15. Décoration of the Lord with flowers cailed Pulahgi 
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'upper garment (sàirt) of flowers' on Tàursdays (Le. 
offeriîig upper germent of flowers) (3.179) 

16. Performance of Abhiseka on Fridays (3.180) 

17. Smeariiig the Lord with campàor, agaru and kunkuma 
(3.181) 

18. Offering food with delicacies (3182-183) 

19. Services at the mîrror house (3.184) 

20. Services of the Festival Image with umbrella and 
chowrie (3.185) 

21. Performance of cradle festival (3.186) 

22. Offering of lamps (3.188-190) 

23. Offering of birds lîke parrots (3.191-192), and 

24. Performance of the Brahmotsava. 

The third chapter ends with the enunciation of the 
sanctity of other temples at Tirupati and Tiruchanur 
(3.203-211X 



VI 

The fourth Adhyaya is devoted exclnsively to de- 
scribe the services rendered by Sevâdasa Mahant of the 
Hâthîramji Mutt, the Senior Jiyar Venkatalaksmanarya 
and himself as their associate. In 1801 the management 
of the Sri Venkatesvara temple at Tirumala, Srf 
Kodandaramasvâml and Sii Govindarajasvâmr at Tirupati 
and Srî Padmavatr temple at Tiruchan^r fell into the 
hands of the East India Company and the income of 
thèse temples was credited to the gênerai revenue of the 
State. In 1843 the British rnlers relinqnished their 
connections with the religions institutions and conferred 
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the administration of the temples of Tirumala, Tinipati 
and Tiniclianur on the Mahant of the Hâthîrâmji Mutt. 
Sevidâsa happened to be the first executive head called 
VicaranakartS of thèse temples (4.16). Hâthîrâmji, the 
founder of the Mutt, was already connected with the 
services of l^d Venkatesvara. He dedicated two bronze 
belis and twô big vahanas (4.14). Sevàdâsa foUowed suit 
and executeà' his duties with zeal. He restructured ail the 
temple rituais with the active coopération of the Senior 
Jîyar Venkatalaksmanasvamr (4.113) and many others in- 
cluding t£e-*%thor of the présent poem (4.17). To his 
crédit goes the pn^ege of reintroduction of the car fes- 
tivals (rathotsava) and float festivals (plavotsava) in the 
temples of Sn Venkate/vara, sk Govindarâja, Sri Râma 
and Siî PadmSvatî. He increased the facilities for pilgrims 
(4.136). He apportioned enough resources for sufficient 
quantities of food offerings iprasada) in temples. For 
instance the maKànivedanam after car festival (4.48-51) 
and daily food offerings were introduced in the Râma 
temple (4.53). He took keen interest in the rénovation of 
the temple tanks to conduct float festivals, repairs and 
modifications to the dilapidated portions of the temple and 
added new builéings to enlarge the activities. 
Eâ:snam§cârya describes in détail ail the services rendered 
by his patron Sevâdasa as follows: 

I. SKÏ VENKATESVARA TEMPLE AT TIRUMALA 

To bring pomp and glory Sevâdasa presented two 
vehicles (vahanas) in gold and silver (4.29), an ivory 
cradle, a beautiful snake-shaped pedestal, and a diadem 
(kirTta) bedecked with gems (4.30). He constructed a 
nahdnamantapa 'o^gen hall to keep the vehicles' by the 
side of the samstKànasaudha (4.18). A car was built with 
great effort by inviting craffcsmen from other states and 
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purchasîng the wood and other materials inciirïiBg a huge 
expenditure (4.19-22) and the car festival was mintroduœd^ 
(4.28). Rénovation of the Pmkarim lotus pond' is one of 
the master enterprises undertaken by Sevadâsa. The 
Puskarinï is divided into two kasaras (4,62) called 
Varahaka and SvSmisarmara. WMle the Varahaka-kmàra 
has three tSihas, the Svamisarovara has six tithas (4.63- 
64),^® The process of excavation of mnd and clearing the 
tank took six months and at last on 14-9-1849 the tank 
was filled with water (4.74). Then he renewed the 
jalakrTdâmantapotsava *float festival in which the Festival 
Images of L^rd Vehkateévara and Hîs consorts are taken 
to the mantapa in the middle of the tank* (4.77). In the 
year Pandhavi (1852-53) he dedicated one gem-necMace 
(4.104). A jadïbandkana (an ornament fîxed on the 
braided hair) was dedicated to the Festival Image 
ibhôgamurti) (4.105). In the year Pramadica (1853-54) a 
diadem was presented to Lord Veiikatesvara taMng it in 
a procession on an éléphant (4.120). In the year Ananda 
(1854-55) he installed two Anjaneya images at Tinimala, 
one in the close proximity of the Hathfrâmji Mntt and 
the other in the North street of the temple. In the year 
Raksasa (1855-56) he dedicated a covering for the lotns 
feet of the Lord and a satkakopa. A golden lunbrella was 
made to be placed between two big white cloth xmibrellas 
during the car festival (4.132-133). In the year Nala 
(1856-57) he ofifered to the Lord clothes of gold (4.134). In 
the same year two big choultries were bnilt with ail 
facilities (4.135). In Pingala (1857-58) he made other 
vahanas also with gold (4.137) and repaired the 
garudadhvaja (4.139). 

SRI GOVINDARAJASVABn TEMPUE 

The rénovation of the main gopura (brhadgopura) 
on the southeastern side was a master task; the hole 
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there formed was fîiled up with large quantities of brick 
and mortar and îiew idols were fixed în tllo^se repaired 
parts (4.82-84), Eleven kalasas were newîy iixed in tîae 
front sîde of tlie gopura (4.88). Subsequently two gopuras 
(entrances) were aîso renovated (4J1). He constmcted the 
prkkàra buter waîî', Mtchen (4J2) and the uimàna (4.93). 
To facilitate float festival he built two mantapas in the 
temple tank (4.95). He laid a garden mtk a well sraik in 
it (4103), 

SRI KODANBARâMASVAMI TEMPLE 
« « 

A new car was made and the car festival was 
introdnced (4.43-48). He renovated the uimàna and the 
gopura (4.52). He presented a bronze bell and two 
lainp-posts (4.54). He refonned the mahanivedana dnring 
festivals (4.49-51) and arranged food offerings daily at 
nîghts (4.53). 

SM PADMAVATI TEMPLE AT TIRUCHANUR 

Sevadâsa repaired the steps of the tank, removed 
the mud, refiUed with fresh water for growîng lotus and 
conducting float festival (4.34). He presented to the God- 
dess new omaments (4.36). 

The lofty image of Sevidasa Mahant as pictnres- 

qnely depicted by the poet convinces the reader of the 

commitment needed for tetter management of temples and 
of how he was the forenmner of the présent administra- 
tors of the Tirumala Tirupati Devasthanams. 



VII 

The chapters fîve and six are appendages to the 
main text which actnally ends with the fourth chapter as 
per the prîndple of beginning and ending (upakrama and 
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upasamhàra). In order to propagate the concept of self- 
surrender (prapatti) and service (kainkarya) based on pil- 
grimage and sacramentaî ablutions ib fords of sacred 
rivers, waterfalls and tanks attached to the ^.sr^xies^ the 
author includes a tradition al account of the important 
centres of pilgrimage, The author hirnself justifies the 
account on the gronnd that severaî devotees beîonging to 
thèse places come and pray to Ix>rd V3f:k?.t3r'a::E. In vice 
versa those who are at the sacred place of Tirnpati, iike 
the author himself, woiild also go to other places, in order 
to enliance the Grâce of Lord Visnu and Laksmrto obtain 
libération (moksa). The author opines that it wonld be 
impossible for any person to visit ail the places of 
worship during his life time, Hence the narration or 
listening of thèse places is jnst enough to dérive the full 
religions merit (5.7). The narration thns in this book, as 
the anthor himself confesses, is based on the personal 
visits during pilgrimages and on the basis of acconnts 
furnished by sthalamahatmyas in Puranas.^^ Ail the 
places of pilgrimage north to Tamilnadn are treated as 
Northern région (uttaradesa). According to the Srfvaisnava 
tradition there are 108 shrines of ntmost importance 
among over one thousand Vaisnava temples în the 
country. There is of course controversy over one or two 
places in the list. For example onr author does not 
mention Vaikuntha which is also called Paramapada in 
the list. As per the list and classification of the author 
there are twentythree places in Tondamandalam, forty 
places in Coladesa, eighteen places in Pandyadesa, two 
places in Madhyadesia, thirteen places in Malayaladesa 
and twelve places in Uttaradesa (5.35-37). 

Further while giving his accoxmt of 108 shrines, he 
inclndes the minor temples of Vaisnava deities, Àlvârs 

•9»" * ^ 

and religions preceptors. He also includes the Saiva 
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sàrîîies like Ekimresvara of Kiiicî (5.83), Siva of 
Sîîsailam (6.165) and Srikalaliasti (6.172). Even a local 
zamiiidar of ¥enkatagiri îs praised in tJae course of Ms 
narration (6166467X 



VIII 

The KainkaryaratnavaU is an outcome of ecstasy of 
dévotion and not of diligence. The influences of the 
régional languages - Tamil and Telngu - on the one hand 
and of the professional pre-occupation in reading Puranas 
and Divyaprabandha on the other are fonnd on the style 
and diction of the poet Fnrther under the influence of his 
maternai grandfather he chose to compose his poem in a 
variety of mè tres,, th us teadi»^ ^^^-poôm to run like a 
pïïMniT^nstBaû 'oF^a' "^âvya • He employëdmore than 
twenty mètres. Anustubh, indravajra, upendravajra, 
upajati, sàlinïy sàrdûîavikndita, arya and màtrSsama are 
the mètres of fréquent use* Other mètres employed by the 
author include rathoddkata, drutavilambita, praharsim, 
vasantatiktka, rnalinh sikharinT, dandaka, puspito^a, gîti, 
upagiti, aryagïti and so on. He is very much consdous of 
the rules of metrics and saves the mètre at the cost of 
grammar and syntax. Syncope, sandhi and hiatus were 
also resorted for mètre. Examples of syncope are: pravisat 
for pravisat (3.115), duryodhàdisu for duryodhanadisu 
(6.154) and vimuvardhah for vimuvardhanah (3.187). 
Similarly sandhi of the final of the first pada with the 
initial of the second pada of the hemistich as giry upary 
upari in 3.136 {giri is also not declined) and hiatus in ca 
libhimukhyam in 2.37 illustrate his adhérence to metrics. 
Hiatus within a compound is also found as in 
nivartitarnam (4.68) and himartau (3.137) against 
grtsmartau (4.55) and phullarseh (6.8). The influence of 
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Manipravâla is so much that the reader comes across 
irregiilar Sj^i-ts-jt:: relations and unidioraatic Sanskrit for- 
mations. The corrnpted Sanskrit forms in Telugu and 
Tamil are borrowed liere and used as in the examples 
puskarani for puskarint (2.27,50); rajita for rajata (2.36, 
38, 187; 3.56); nirafijana for mrëjana (2.47; 3.45); 
samaksama for samaksa (2.79, 153 159); caturasrama for 
caturasra (1.86; 2.113); madhyamagata for madhyagata 
(6.88); saupana for sopana (1.89; 2.125); vraya for Dyaya 
(4.88, 94). Improper usage of tenses, verbal derivatives 
and irregular syntactic relations between tbe noun and 
verb are also fonnd. For example while the poet is 
conscions of the usage of the verb in syntax with bhavan 
as evidenced in bhavan srunotu (3,68), he uses avatarasi 
bhavan (2.139), tvam arcàrupadham bhavan (2.142) and 
bhavan drggocaro bhava (2.151). Racitvà for racayitva 
(2.44; cf.2.35); alafnkrtva for alamkrtya, prapayita for 
prapayitva (3.152), pravisat for pravisat (3.115) sukarmena 
for sukarmana (4.14), amodakartrai for âmodakartre 
(3.207), vimuktamanah for vimuktah (3.199), etc., are 
other examples. 

Seldom improper usages of tenses are also found; 
e.g. pracakruh and apnuvanti in 1.85, karayitva and 
bhavet in 2.15 and ksiyante and abhavat in 3.190. The 
analogical formations like pâscimatyah (2.104) are also 
found. Some Telugu, Tamil and Sanskritised Telugu or 
Tamil words are also found in the pœm; e.g. Telugu word 
mukkoti 'three crores' in mukkotikàle in 3.78, kavana 
'poetic* in kavanavïïcam (5.119), kusturogî for kustarogi 
(3.187), varalaksmitTrthe for varalaksirûtirthe (5,204), Tamil 
kartikï for Skt. kartîka (3.132, 197). Similarly the hybrid 
compounds with Telugu sandhi rules also appear very 
frequently; e.g. valûru-nsvara > valûrTsvara (5.177), 
vadûru+akhya > vadûrakhya (5.165). Another interesting 
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feature is that some Tarai! place naines are Telugised by 
adding a ¥Owel at tke end and then combined with a 
Sanskrit word; e.g. kadaliïrusthale (5.148)^ 
kadallàrutîrthakkarai (6.95). 

Thèse aberrations, îeading to the use of imchaste 
Sanskrit, are mainly because of tbe religious influence. 
For SrîvaisEavas the Yeda in Sanskrit and the 
Divyaprabandha in Tamil are of eqnal importance and 
bence the school is called ubhayavedanta. Conseqnently 
the Sampradayagranthas composed in Manipravala be- 
came so significant that the pMlosophy of the 
Visistâdvaita cannot be nnderstood in its fnll ramifications 
withont them. The author demonstrates hîs prediHction by 
composing many a verse in Manipràvâla (e.g. 5,55, 65, 69, 
74, 76, 94, 111, 138, 147, 197^6.19, 59, 60, 86). Fnrther 
^k^ TagiJl JJiP- 3^a33ies occumng in çhapters five and six, 
are sanskritised Hère and nsed unmodified there without 
any consistency. But ail the discomfitnres Hsted above do 
not mar the beauty of the poem and at the same time 
they stand witness to the influence of vemaculara on ihe 
Sanskrit language during the nineteenth century. In the 
présent édition changes are made only where the mètre 
does not suffer and in some places the correct forms are 
shown in the foot-notes while those are left unnoticed 
whîch could be understood easily. 



rs 

The présent édition of the Kaihkaryaratnavali is 
based on two copies of the book printed lithographically in 
Telugu script under the supervision of the author at the 
lithographie press of the Hathîramji Mutt, Tirupati in 
1857. Of the 108 copies printed in l/8th Crown with 24 
Hnes on each page two are presenred in the Manuscripts 
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Library of the Oriental Research Instîtute with Accession 
nnmbers 6750 and 7202 wMch are abbreviated as A and 
B respectively. As tlie printing was done by hand through 
litbograpMc process^ tbere arose several omissions for 
want of proper inking and ail such omissions were 
correeted later by pen separately. The book runs to 168 
pages. Both the copies are incomplète; wMle the title page 
and pages 157 to 168 are missing in A, the beginning 
pages npto 7 are missing in B. Thèse two copies are 
treated as mannscripts because, besides rarity, the 
lithographie printing a centnry ago was based on the 
mannscript copied on a plain paper. 

The copies exhibit orthographie idiosyncrosies 
besides ail sorts of scribal errors and irregularities like 
insertions and omissions. Some of the orthographie 
idiosyncrosies appearing ail through the book are as 
foUows: 

1. Nondistinction between the voiced aspirâtes and 
nnvoiced aspirâtes; e.g. vaighanasa for vaikhanasa (1.77, 
94), uddKàpya for utthàpya (1.153). 

2. Nondistinction of the vocalic r and the conjmict 
consonant with the consonant r; e.g. srtva for srutva 
(1.70). 

3. Nondistinction of n and n; e.g. svarna for suarna 
(2.36). 

4. Omission of unvoiced aspirate (visarga) before 
velars; e.g. bhogamurte krsnamïïrteh for bhogamurteh 

krsnamurteh (1.87). 

* * > «■ 

5. Nondistinction of aspirâtes ftom imaspirates; e.g. 

avabrdha for avabhrtha (2.85). 

• * 

6. Nondistinction of tha and dJm whieh is common 
in Telngu. 
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7. ladîcating the lengthenmg of the vowel by du- 
plîcating the follomng coBSonant; e.g, svakiyyakam for 
svakîyakam (2.65). 

Thèse îrregularitîes are corrected wîtàout being 
recorded în the foot-notes of the présent editon. 

Thanks are due to Professor N.S. Ramaniija 
Tatacharya, Vice-Chancellor, Rashtriya Sanskrit 
Vidyapeetha, Tirupati and Chairman, Advisory committee 
of the S.V,U. Oriental Research Institnte for reviewing the 
press copy and giving invaluable suggestions for its 
improvement. 



REFERENCES 

1. In fact the Vedic, Buddhist and temple ritnals had 

mutual relationships to afford acceptability among 

varions sections of people. There are also similarities 

in the ritnalistic formulae (mantrasX For example the 

Vedic pranava (om) and the Agamic bîjâksaras (seed- 

letters) are fonnd in the ritnalistic foimnlae of the 

Buddhists; e.g. om manipadme hum is the sacred 

mantra called YidyasadaksarT-wiantra for Buddhists. 

Just as in the Atharvaueda spells for destroying 

enemies are found in Buddhism; e.g. om hrïm hlTm 

* * * 

vikrtanana hum, sarvasatrunasaya stambhaya phat 

phat svaha is a éatrusairthàraka-mantra from 

AryamanjusrTmulakalpa (quoted in LA. Ravi Varma 

*Rituals of Worship' in : Haridas Bhattacharya (ed), 

The Cultural Héritage of India, voL IV: Religions, 

p. 32. Ramakrishna Mission Institnte of Culture, 

Calcutta, 1975). 
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Hère it is notewortày tîie statements of 
the ancient logician Jayantabhatta (c. lOth 
cent. A.D.) on thé mutual relationsMp and relative 
authenticity of the Vedas, Àgamas and the 
Buddhist works: 

pdhcaratre pi tenaiva pramànyam upavarnitami 
apramanyanimittam hi nasti tatràpi kimcanal I 

Nyâyamanjarï, Ahnika 4, p, 636. 

yat punar atroktam sarva evàgamah 
parasparauiruddharthopadesitvad apramunam syur iti 
tatrocyate, âptapramtatvena tulyakaksyatvâd 
anyatamadaurbalyanimittdnupalambKàc ca na kascid 
âgamah kimcid badhate, ibid. p. 640. 

nanu buddhah suddhodanasya rajno 'patyam, sa 
katham Tsvaro bhavet? parihrtam etad bhagavatâ 
krsnaduaipayanena - 

yada yada hi dharmasya glânir bhavati bhârataf 
abhyutthânam adharmasya tcu^tmanam srjàmy ahamJ 

' (Gita, 4.7) 
itL sarïram eva sûddhodanasyàpatyam natmâ. atah 
pratiyugam visnur eva bhagavân dharmarupena- 
vataratîty 'agamavidah pratipannah, Nyayamanjan of 
Jayantabhatta, vol. I, p. 644. Oriental Research 
Institute, Mysore, 1969 (ORI Séries 116). 

2. satyam brhad rtam ugram dîksa tapo brahma yajnah 
prthivim dharayanti Maitrayaniya-samhita, 4. 14. 11 
and Atharvaveda, 12. 1. 1. 

3. La the gênerai sensé of pain, sixffering the word tapas 
is used in: na tant amho na duritâni martyam 
indravarunà na tapah kutascana, RV, 7. 82. 7, and 
in the sensé of reHgions axisterity, bodily mortification, 
penance, severe méditation: rtavakena satyena 
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s^raddhaya tapasa suta indrayendo pari srava, 
RV. 9.113.2. 

4. C£ tad yatha ha vai sraddhadevasya satyavadino 
tapasmno hutam bhavati Kausïtaki-Brahmana, 2.7.12. 

5. rtam ca satyam câhUîddKàt tapaso 'dhyajayata, 
Nàrdyamya-Upanisad, 1.13. 

6. sa tapo 'tapyata. sa tapas taptvà. sarïram adhiïnata, 
Taittinya-Aranyaka, 1.23.2.; see also sa tapo 'tapyata, 
Taittirïya-Upanisad, 2.6. 

y 

7. Srîbhasya, 1,1.1. 

8. The words agama, tantra and sarnhità axe generally 
used wîth Saiva, Sâkta and Vaisnava texts 
respectively. There are also exceptions like 
Laksmitantra, wMch îs a Pancaratra-samhità of 
Visniiism. 

9. The dérivation of certain temple structures and rituals 
jfrom the Vedic sacrifice is ostensibly observed in the 
foUowing items: 

i) The dhvaja, manfapa, garbhagrha, and pratMhE of 
the temple are similar to yïïpa, sadas, 
agnihotramïà and vedi in the Prâgvamsa of the 
saorifîce respectively (cf. L.A. Ravi Varma, op, cit. 
p. 448). 

ii) The three fires (tretagnis) of the sacrifice are cir- 
cnlar, semicircnlar and rectangular and the 
garbhagrha can be circnlar, semicircular or 
rectangnlar. 

iii) The path prescribed for the adhvaryu on the 
sacrificial altar Agniciti of the Atirdtra as known 
firom the BoMdJmyanasrautasûtra is similar to the 
path prescribed for picking xip of the kalasas in 
the Sahasmkalasàbhiseka. 
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iv) Spécification of duties like collection of flowere in. 
temple worsMp is similar to the distribution of 
duties in sacrifice. 

Thanks are due to Sri KP.C. Arnijan Bkattatiripad, Peruvanam, Ckerupu 
680561, Trissur District, Kerala for lils discussion on tMs aspect. 

10. The Aitareya-Brahmana, 33.3 gives clear évidence to 
the Vedic smmanas woi^hipping Indra and Varuna. It 
also gives a clear picture of how a Vedic niendicant 
should conduct Mmself through the story of Rohita^ 
the son of Hariscandra Vaidhasa. The épisode can 
also be the earliest référence to the unification of the 
domiciliary fiGre-ritualist and the migratory non-fîre- 
ritualist. The non-fire-ritualists are those who 
worshipped the Vedic gods through the médium 
(vàhana) of water and air/breath. It is correct even 
according to modem empirical physical science because 
fîre, air and water are the only three conductors or 
transformers of energy. The water-ritualîsts and 
air-rituaHsts are bracketed in the Taittirïya-Aranyaka, 
1.23.2-3. The word éramana as known from the rule 
kumarah sramanàdibhih (Pan. 2. 1.70) of Pânini 
(c. 7th cent. B.C.) refers to a wandering Vedic fémi- 
nine young mendicant {kumârasramana). The Bud- 
dhism and Jainism, which came up in opposition to 
the Vedic rituals two centuries after Pânini, also 
adopted the same word for the ritualists of their 
religion. Patanjali attests the use of éramana for non- 
Vedic foUowers by the example sramanabrahmanain 
'aggregation of the sramana and the brâhmana\ It 
is a copulative compound (dvandvasamâsa) of the 
samahara type and hence gets the singular number 
(ekava^ana) in neuter gender according to the rule: 
yesarn ca virodhah sdsvatikah (Pan. 2.4.9) under the 
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condition tàat the enmity between tlie brahmanas and 
sramanas is eternaî; uktam tatra cakarakaranasya 
prayojanam yemni ca virodhah msvatikas tesàni 
dvandva ekavaçanam eva yatha syad yad anyat 
prapnoti tan ma bhûd iti, Mahabhâsya, 2.4.12. 
(Kîelhom edn. vol. I, p. 476). Cf. Jacobi, Jain Sûtras, 
vol II, p. 130-140, Sacred Books of the East, XLV. 

11. The basic belief of the sramana îs that the fortune 
gi'O^vs maiiifold for a person who dœs not retire from 
moving. The bips of the moving person bear flowers 
just lîke the plants and creepers and the trnnk 
becomes strong bearing fruits like a wellgrown 
tree: nanasrantdya sfîr astïti rohita susruma I 
.....puspinyau carato janghe sûmur atma phalagrahihf 
Aitareya-Brâhmana, 33.3. Walkîng unto death is a 
sacred rîtual known from the Mahaprasthanika 
chapter of the Svargarohanaparva in the 
Mahâbhàrata. Pntting the body to hardships is ad- 
mitted extemal austerity (tapas) by the Jains also; cf. 

anasanam ûnodaratd vrtteh samksepaîmm ramiyagahl 
kâyakksah sam^nateti bahyam tapah proktam/ / 

Prasamaratiprakarana, 175. 

12. The Word parîvrajaka (<pari+vraj'¥aka 'to wander 
about*) refera ^ a wanderer and also used in a 
narrowed sensé ^of mendicant and sarrinyasin in ail 
the Systems of pMlosophy. The Sahkaracarya of 
différent seats is called parivrajakaeàrya. The 
Buddhist and Jain schools also nse the same word in 
the same sea&e; cf. vuddha-pabbajito bhikkhu, 
Yinayapitaka, W, 159, quoted by T.W. Rhys Davids, 
Pali'English Dictionary, vol. V, p. 36, Pâli Text 
Society Chipstead, Surrey, 1924. Haribhadrasnri in his 
Baéavaikalikavrtti paraphrases the word as: pari 



Introduction 31 

samantàt pàpavarjanena vrajati gacchatiti 
parivrajakah, quoted in Jainalaksanaualiy q.v. 
pariuràjaka, vol. II, p. 684, Vir Sewa Mandir, Delhi, 
1973. Pravrajièà and tàpasï are mentioBed in 
sramcnëdigar^::, Paii« 2.1»70« 

13. sa tapo 'tapyata. sa tapas taptm. safiram adhùnata. 
tasya yan mâmsam asU> tato 'runah ketavo 
vatarasana rmya udaHsthan. ye naîzKah. te 
vaikhànasàh. ye^mlàh. te valakhilyàh. yo rasah so 
'pam, Taittirïya-Aranyaka, 1,23. 2»3. 

See also : vatarasana ha va rsayah sramana 
ûrdhvamanthino babhuvuh, ibid. 2,7.1 

14. munayo vâtarasanah pisamga vasate mald / 
vatasyanu dhfajim yanti y ad devàso amksata if 

ÉY. 10.136.2. 

Ct...vàyunà sayujyam prapuh, Sàyana on ibid. 

15. pranopasanayà pranarupino vayubhavam prapannà ity 
ardah, Sayana on RV. 10.136.2. 

16. In the Arunaketukàgni a knee deep pit is dug as the 

altar {vedï) for the fire. Then water is fîlled upto the 

height of ankle whîch is the height of the sacrifîcial 

brick. Then the pit is filled with lotuses and 

their stalks and leaves. On that fîve pots filled with 

water are piaced and thèse five pots represent 

the five sacrificial fires called Ahavaniya, Gàrhapatya, 

Daksinàgni, Sabhya and Àvasathya. Again on 

thèse pots are put the lotuses and their stalks and 

leaves, Then the pit is covered with wooden plank. It 

is covered with cow dung and on it the fire is 

kindled and oblations are offered. It is called 

Ârunaketuka because this fire was originally 

kindled by tlie srdmanaka seers Arunas, Ketus^ etc. 

(TA. 1.25). 
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17. Not oïily tàe water, but also the aquatic fauna like 
fish and flora îîke lotus hâve acquired symbolically 
rituâHstie status of being média as weïï as objects for 
worsMp. In the Taittinya-Aranyaka the lotus leaf is 
spoken of as existing at the beginning of création on 
which Bràamâ, the creator, was born (apo va idam 
mantsalilam em. sa prajâpatir ekah puskaraparne 
samabhmat, TA. 1.13.1). The Sramanakagni, also 
called Padmagni or Pundankàgni prescribed by the 
Vaikhanasa-samhitas like Samurtarcanadhikarana 
(-Atrisamhitâ) is a separate fire apart from the 
normal saerifîcial fires Ahavanïya, etc. Cf. 

Dkintya sramane cagnim brahmd yam asrjat puràl 
tasmm chramartakam prahur agnim etam puràtanàh/ / 
sabhyûgner eva bhiano 'bhïïd agnih srdmanako yatahl 
tasmSd dvayor agnikundam tulyam eveti samsmrtam/ / 
SaTriUrtarcanadhikaranay 29.58-59. 

See also Kasyapajndnakànda, Adhyaya 63, p. 110* 

In this fire oblations are made with lotus smeared 
witH ghee; padmapuspaih kapilaghrtaktaih 
purusasûktena laksahomam juhoti yah so 'nte 
kalebaram tyaktvd paramam padam gacchati, 
Emyapajnàrmlmnday 6, p.9, 

It is interesting to note that even in Bnddhîsm the 
lotns gained importaneç;cf. padmopavistah piteva 
jugato bhavati buddhah like the father of the 

nniverse CBrahmâ), the Bnddha should be seated on 
lûtns^ Varihamihîra's Brhatmmhità, 58.44 (Motilal, 
1982, p. 559). 

18. pràno 'smi prajndtma, tam mam ayur amrtam ity 

ufmssm. âyuh pranah. prâno m ayuh pranena hy 

emmimmîMe 'mrtatvam apmti EamltakhUpmis^ 3,2. 
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19. Cf. chandogye vaisvànaravidyàm prakrtya sruyate - 
'tad yad bhaktam prathamam agacchet taddhomlyam 
m yam prathamam ahutim juhuyat tàm juhuyat 
prànaya svaha (Ch.U. 5.191) ity adL tatra pahca 
prànàhutayo vihitah, Samkara-Brahmasïïtra-Bhàsya, 

3.3.40. , upasthite bhojane 'tas tasmàd eua 

bhojanadravyàt prathamopanipatitan pranagnihotram 

nirvartayitavyam iha punar arthavàdagato 

'gnihotraéabdo na taduad bhâvam vidhapayitum 

arhati ata eva cehàpi sampadikany 

evagnihotrangàni darsayati - 'ura eva vedir lom'àni 
barhir hrdayam garhapatyo mano 'nvàhàryapacana 
asyam ahavanïyah' (Cli.U. 5.18.2) iti^ ibid. 3.3.41 

20. Brahmasïïtra^ 1.1.28-31. Cf. tatra samsâyah - Mm iha 
prdnasabdena vayumàtram abhidhiyate uta 

devatàtmeti; jîvo 'thava param brahmeti tatra 

prasiddher vàyuh prana iti prapte, ucyàte - 
pranasUdam brahma vijneyam. Samkara^ 
Brahamasïïtra-Bhàsya, 1.1.28. 

21. tasmat yatra yatra homavidhanam tatra tatra 
agnyâgharasvistakrtprabhrty antahomàs ca, 
Vimànarcandkalpa, Patala 1, p.3. 

Just as in the sacrifice, there shall be three or fîve 
altars called Ahavanlya, Anvaharya, Garhapatya, 
Avasathya and Sabhya. The Vaikhànasa-samhitas 
prescribe also a sixth fire altar called Paundankâgni, 
Padmagni or Sràmanakagni on the sonth of the 
SabhyagnL 

yadva srdmanakagnim ca kurydd iti ca kecanaf 
vaksye 'harn yàgasàlàyàm agnikundaprakalpanami I 
pràcyàm àhavanîyam sydd anvahàryam tu daksine/ 
pascime garhapatyam syad âvasathyam tathottare// 
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madhye sabhyamca kartavyam sayyavedyàs tup'urvatah j 
uttare sayan'ad vàtha kàrayed iti kecana// 

Samurtârcariàdhikarana, 29. 10-13. 

vicintya sramane câgnim brahma yam asrjat pur'âl 
tasmac chrâmanakam prahur agnim etam pufàtamhll 
sahhyâgner eva bkinno 'bhûd agnïh srâmanako yatahl 
tasmàddimyoragnikundaTntulyamevetisamsmrtam// 

ibid. 29. 58-59. 

22. According to the Âgamas the deity is to be invoked 
in the water of a pot and later transferred to the 
image of worship; Cf. 

kumbhe 'mbhasi tato bhaktyâ devam livàhayed guruhj 
avàhyaiva tatha taira dhyâyet samyak samâdhinà/J 

M£L 31.52 

The water ritual of the Vedic sramanas can be 
conjuctured from the snapanavidhi 'the ritual of 
bathing' of the deity in the Visnu temple; Cf. tato 
devam kumbham ca samâddya sarvâlankàra- 
samyuktam sakunasûktam japtvâ yajnàlaye 
sriânaévabhre devam pratisthâpya .... ekSdasopacàrair 
abhyarcayet, Vimârmrcanàkalpa, Papla 31, 224-225. 

23. padmakosapratîkâse visvasyàyatane prthau hrdaye 
'gnimadhye paramâtmânam vyzvz-Ah-ta::: dhySnena 
paéyet yathâ âkâsagato vâyuh viharanena samnihito 
bhavaii, Vimanârcanâkalpa, 1, p. 4. The amalgam- 
ation of the fire, water and air riiuaîs is foxmd weli 
represented in the Pitpnedha 'the sacrifice offered to 
the mânes'. Libations of water are offered to the 
mânes of the deceased ancestors (tarpana). The big 
rice balls (pindas) offered to the mânes' are thrown 
into a stream of river or tank to be conveyed to the 
pitrs through fish. The cooked rice is sacrfîced in the 
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fire Mndled on tlie occasion and the small rice bail 
called vàyasapinda is given to the airborne bird 
crow, 

24. The worsîiip in the temple is called samurtàrcana 
'cérémonial worsMp (of the Lord) in the form of im- 
age' in contradistinction to amûrtdrcana 'cérémonial 
worship (of the Lord) withont image' in the form of 
sacrifice, dvividham tadarcanam akhyatam amûrtam 
samurtarri cetL tad ittham agnau hutam amurtam 
samûrtam tadbimbe 'rcanam, Kàsyapajnànakànda, 1, 
p.3. 

25. athatah santikam. bhiïmau ramyarn subhiksam 

pumvrksaih parivrtam sàntikam ksetram iti, ibid. 4, 

p.a 

26. athatah paustikam vyàkhyâsyamah, kimcid raktayutam 

panduram valukayutam sugandham état 

paustikam ksetram iti, îbid. 10, p. 15-16. 

27. athàbhicàrikam. râjnâm satruvijayo dharmah. yena 
patha bhagavantam abhyareya éatrun jayati tad 
àbhicarikam iti. sirïsa......mafîcipippalïgula- 

piïtigandham ksetram abhkarikam ity upadisanti, ibid. 
10, p. 16-17. The abhicarika-ksetra is a place where 
the rites for the destruction of enenûes are performed 
through the woi^hip of the god. 

28. For example the place is called sântika if it contains 
the following characteristics: It shonld be a beautifnl 
place within the kingdom accomplished with justice, 
merit and success. It must be a fertile soil without 
sand and stone located facing east on the bank of a 
river or on a mountain, surrounded by streams of 
water and bereft of marshy and infertile lands. It 
must be habitated by Vaisnavas and seers and the 
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faima like deer, kapota, parrot, sarika, peacock, swan 
aîîd cakmmka. ît must be Ml of flora like kusa, 
darhha, palàm, apâmàrga, tulasi, dùrva, dhâtakh 
cîramàlikà, somavàluka, kadalî, kapittha, asvakarni, 
msnukranta, asoka, timisa, candana, agaru, konthïïsi, 
alla, lavanga, karnikàra, nîpa, arjuna, àsana, bilva, 
màtanga, asva, etc. WorsMp materials like conch. 
(mhkhaX cow milk and lotus should be available in 
plenty* Kâsyapajhânakanda^ 4^ p. 6. 

29. adhhthanapàdaprastharagrïvmikharasth^ sad 
bhàgà bhavanti ibid. 31, p, 59. 

30. éistatoyena taccakram snàpayet tadanukrairmt i 
taccakram ca punas tïrihe mujjayed devasamnidhaulf 
tîrthe sarve janas tatra m^jjeyur devasamnkMfmuJ 
paécSd devam tatha nJtvà mandiram sampmvemyet/I 

SamurtàrcanadhiMrana, 57.17-18. 

31. Nâîdyîradivyaprabandha, MûnrâvadSyimm, Mïïnranti- 
ruvantadi, 32, 63. 

32. Kainharycuratîmiali (ïQl), 5.5. 

33. EEL Lia 

34. KR. 41X 

35. Sadliii SiibraliiïiâBja Sastry, Report on the Inscriptions 
of th£ Dewasthmnam Collection, Madras, Timpati Sri 
MahaBt's Press, p. 325. N. Ramesan, The Tirumala 
Temple, Tînimaîa Timpati Devastlianams, Timpati, 
1981, p.80. 

36. KR, 4140. 

37. KR 4.113. 

38. KR. 4.17. 

39. KR 4116 
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40. KR. 3.86. 

41. KR. 3.94. 

42. KR. 4.166. 

43. KR. 1.13, 

44. KR. 1.6. 

45. KR. 1.16. 

46. KR. 4.166. 

47. For example the verse 1.155 recnrs again in 4.168 
and 6.174 

48. KR. Intr. & 4.138. 

49. KR. 3.83 

50. While Yamnna and Ramannja laid the pMlosopMcal 
fonndation of the Visistàdvaita school, 
Periyavaccânpillai, Hllailokacârya, Vedantadesika and 
others hâve contributed through their 
Sampradâyagranthas to the development of religion. 
The Sampradâyagranthas 'traditional works' are fur- 
ther snbdivided into Rahasyagranthas 'secret works* 
and monographs. The Rahasyagranthas, .written in 
Maoipravala 'Hybrid Tanxil-Sanskrit', give information 
necessary for one who aspires libération (moksaX 

51. KA.A. Venkatachari, The ManipravSla Literature of 
the Srïvaisnava Acaryas, Anantacharya Research 
Institute, Bombay, 1978, p. 96. 

52. .. asesàvasthocitasesasesataikaratirûpakainkaryapraptya- 
peksayà ...., SrJrahgagadya, 1. 

53. bhagavantam nityakinkaratam prarthaye, 
Snrangagadya, 3. 

54. invanubhavattate pirakkum prTtiyurn venta. 
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prïtikaritamanakainkaryamum venta, Periya- 
vâccâ2ipiîî_ai's Commentary Gadyavyàkhyânam on 
Gadyatraya, KancTpuram, Srîvaisnava Grantha 
Mudrapana SabHS, 1916, p. 133, 

55. raksikkumbotu pîrattisannidhi vandukaiyàle. itile 

snsambandham anusandheyam, Mumuksuppati 40. 

56. KA.A. Venkatachari, op. cit. p. 55. 

57. In the Rgveda Vi^nu îs compared to kucara moving 
on mountains with wîde strides; cf. pra tadvimuh 
stavate vttyena mrgo na bhtmah kucaro giristhah, RV. 
1.154.3. 

58. The poet is however aware of the différent 
Vijayanagara kings who constructed varions temples, 
as he mentions fayabhïïpa in plural while mentionîng 
the Kalyânaverikate^vara temple at Nagalapuram: 
rayabhupaih krtam ramyasâlavrtam, 6.170. 

59. The pmkarinî lotus pond' at Tirumala comprises of 
varions compartments with différent tjrpes of wells 
and pools in différent depths to obtain snpply of 
water in the pond in ail seasons. In the middle of 
the pond îs the mantapa^ 'pavilion* which is made use 
of during jalakfidamantapotsaua (4.77), etc. To the 
south of this mantapa, the pond is called 
Svamisarovara and to the north is called varahaka. 
In the Svamisarovara there are six wells sunk. Thèse 
six wells are now covered with mud; but their 
masonary lines are still seen when the water is dried 
during summer for cleaning the pond. The name 
Varahaka for the northern half of the tank is be- 
cause it lies opposite to the VarahasvamT temple. In 
this Varahaka pool, there is a smaU pool liued with 
masonary in granité stone. Dependîng upon the 
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depth it is conceived as composing of three pools. 
Thus in total there are nine tirthas 'sacred pièces of 
water' in the puàarinl The elaborate and strennous 
efforts to ensure water storage through natural 
springs of water on mountains stand testimony to ihe 
zeal of the bygone devotees. 

60. cf. KR. 5.4; 6.42-52; 6.71-74. 
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^^ wk^ '^^mm^ iRig: ao?) 140 

^? W^ ^tM^PÏÏ: 3PÏÏ^: C^OX-^0^) 141 

% -^m^: (?-\9) ^4^ 

^ ^T*^!?"' ^^'^y^'^ ^^IdRi^Inf^lMHH, C^-?^) 144 

'^ immm %^^ (?k-?\9) 145 



k frïï ^gdiè wFwi^'qPp^p^ Cu) 145 

^ cïïï ^^dlsii l^Irîra%f^ (U-^<i) 145 

\9 -^ cJI^Hël-tJK'lîdc^lî^ddlR^^^^IJl (^^-?0) 146 

<: ^ch^^^T q-lj|e{c^| : t^^q^FT H4)cb<Uim<^r^o!:R;4î^-i^|J! 146 

^ #3^1? <Hld^ ^FF^^Mïïî^ïrïraiî^: (?6->fd) 147 

î:0 ^<Wlcr1il M^lPl^<Hyïn^ (y<^-k^) 148 

?? ^c^KI^H #TWIëî% Wm J^ dU^<rlPl^<HlI<^t'4ÎPl 149 

s>^ e Jl^rcj|(X<t^bchRo1lH'^1ch<u|j^^ (Hk-ç.0 149 

?? WiftjiMîRuill-- ÏTïtraH (F,^-^3?) 150 

5îX %cn^ eîPraraFT vïJdç*îlvëlr^c|: (\SX-<:0) 152 

^H ^jqî J|ïR^'«MHIMi^i^^M]lli<^îî)uî<«lK'Jl4^ («-«^^f) 152 

%% ilVdi^^f^^rim T1t33qfîîi#jf3Iëig5t:ilce^IÎ^: («îm-^O^) 154 

t\9 ^lll^-^Nstil-ëN^lPiMÎui^ (?0?) 155 

u ^cjkiAh eftM f?#r ^^'mIÎùi (tox-?ov9) 155 

x% ^TffîFïï ff^ fîcîiPr ■%iï#r (^o^.-??:?) i56 

^0 e ^PicimHI -^qit^T^ (^t^-?n) 157 

^^ sn^iralçî^ (5:^k-5:?x) 159 

^? ^^âi^Pl4uiH. (??k) 161 

^X ^ciUÎdl^HlRPlJHÎuii^ (??\9-??^) 161 

^k ^ffUcT: ^^ify'qra: (^xo-^-jf?) 162 

^^ 3Tï2^W%îT3[ : (?'îf>f-ty<i) 163 

^«^ 3iNi%.(?qi"ii ^f^r^n^: (?kk-?k^) i65 

?0 ^^dMdirt^ -îPnPr (?k\9-?k^) 165 



48 ^^4'<Hlo|fci: 

? "3^: (?^-?i) 174 

^ %H7St ^Pgn?: (?Vyo) 175 

H Ji'«bRuîldà c|<I^Wl41 (y^-X^) 175 

^ eî>gqf TÎlî^î^iraçgiTt (y?) 176 

V3 îto: (XX) 176 

ù -^^ -^^mà (x^-•Jf^) 176 

% ^imm'^ "^ë^nni^fè?^: <x\3-kO 177 

1% f^ ^ck-tiR^: (k^) 178 

U irf*«/aç/ri#t ^wmm: (s^-hû 179 

^? ^?3^ ^g?M: (kV^^) 179 

?x mèxtjchtd (^^-Çc«\) 180 

?k <^w*w- (^ç,) 180 

?^ '^ÏS-SW: (^^-^d) 181 

?\S /5/ql*i/: (^V\90) 181 

^d ^r^ (\90 182 

h <h¥^4)i: (V8^-\9?) 182 

■RO vj^J/tOV/-- C\ôX) 182 

^^ |5W C\9H) 182 

^^ ^c%o:gfèR]^ C\9^-\9\9) 183 

^^? ^^iidHIUi: (\9d-\9^) 183 

W ^fWf^: (60) 183 

^k mimim: icO 184 

^\9 H*iâvci<: ia) 184 

^i "gpll^ (iïf) -,94 



■:-''0-^ ''=•.■?• 



49 



■^% -ém^ 4i<mài: Ui^-oo) 185 

?0 #Ç15^ #[RI3^: iU--C%) 185 

?? ^trp^ XF^ (^0) 186 

?^ Tî^tef^ îTfrîi^îR: (^?-<^^) 186 

?? wRmm^ rrEzpimici (^?) i87 

?y cb^^^J^l<(d^l^>ë^i^ Cu) i87 

?k -piIëTf^ ehloTÎlyuî: (%iO 187 

?Ç fdMêé ^ TJim-. i%%-VQ) 187 

?\9 lïïÇpB^ê^ Vmmm: (^6-^00) 188 

U {di?cllhriku4 Wéu^: C?0?-??0) 188 

n w^m^ tïïïfg: im) 190 

>fo Èw^F^é^ v>yd/g/wwdv//^ (u^-t5î?) 191 

>f? Id^cié-^é ^ <*cr^M/q/«^.- (??y-?^H) 191 

ï^ I^Ffcêl^incS^tîîïr^ ^= (??0 191 

"îf? T7p^ MoxHH'VcbK: (^^\9-5;U) 192 

^v iw^^t^^^ ^snf^mrnft: C??v^w^ 192 

^k Wf$l^ i^^= iUl-%-^1) 193 

^%l^: (YO) 

X^ ^ ^^[fW: (?^?-??0) 193 

^\9 -gppifïï: -C???-??^) 195 

)SC ^3^# ëï?-7#= a^d) 196 

)i<{ ^^# ^#tW- (??^-?y0) 196 

^o §?qfê=ô#^ ïï?/r^: (?v?-^^^) 196 

H? /ri^cjfi/<r# 5^?^^- (?^?) 197 

^^^ /d^u)'fa</^j k)d^chmch^R: (^y) 197 

k? WWSFf^FSfê J/v^v/ricj<(j: (?Xk-?yO 197 

k^ ^^(rd'idm à WI= (?y\9) 198 

i\k f^r^?W# wP73"^^5^- (tVi> 198 

K^ >3j?^^Pfeî# ^' (?y^) 198 



50 ■|>^ir<Hic<îc<: 

«^\9 Wmt^S^ïï¥Siê W^^^T^: (?kO-?k?) 198 

t^l ^jfmcF^i^ xmi^: akH) 199 

^0 IBii^ii^^ wT^m: (?^^) 200 

^? 1ïï?iW^|pfëè% ^Thif\y\u{HWch4j1l (t'k\3) 200 

^^ Hig^hHmgu) f:^- (?^^-t^>f) 200 

^? -sr^^ ^îkrïï: (î!^^) 201 

^v eftfsôt ^i^w: (t^^~î\90) 202 

^k Id^mui}^} éRiM- (?\S?-t\Q-?) 203 

^^ â^^OTTf^^ ^Tïte- (?\9?) 203 

^\9 Bi'Ssuuiti^^ t)xhclvUd= C?>3'Jf-?\9^) 203 

^i 1ïï?gi^^ c||<^(l!^cl<:(c|IH^cl:)(?\9\9) 204 

Si<l Id^Hi^-i?^ ^^?Fm: i\^ù) 204 

\90 HR^<I^Wlchi)ii^ '^fij^^/ife C?>ô1-t^0 204 

VS? {/a/JVWP/S?)/3ï<r^ -^rt^fc//^^^ (U7) 205 

V9^ d<^i||<rl^^ HÎùlciUÎ: C^i^) . 205 

\9? !d<?S}IO^^i?é^ -^tWlf^^fWTKiC^) 205 

X9^ Wf^^ê^ ^l^f^il-i (Uk) 206 

\9H BifRiuuich^ ^fersT: (?^0 206 

^^^ i^=*§^<5 J/)i^</W: Cu^-?"^?) 206 

\9\9 chtRir^r^lilHl^UUlchUil^ /5/qffl^^:(nX) 207 

\9<i id^^-dc^*^ uRH(rii^= (?<^k-?<î^) 207 

\9^ /«*^/c1è(*^ ?)îîW2# (?"^\S-?'^d) 208 

dO !d-(?ci^fî^i^ JJW: (n«?) 208 

■ .fî^^ïl^a TT^n^W^qg^* (,00-W) 209 

dt TjfôFJMmt^ifii w^^= (^o?-^o^) 209 

d^ ^^f^uujchi^ NdUHcîch: (^0?-^0y) 209 

d? 3/^%w/<*<# WmïïW^^ (^'Oh-^OO 210 

6"if fd^rlcf^/df^^ irbl^-^i: (^0^-^Ôd) 210 

^k . q'^S'^^^rW^ :7R727i7- (^0^-^?0) 211 



Î^MIi^yçb^ruicbl 5-5 



211 

211 



6% W=^tf^p!^àf^r?^ 'H^^xiH: (-^ixx-^ii^i-) 

ÙC fÙWfàl^è^ Hfoi^àciiijj (;?tk-^?0 212 

C9. ■^ïïSTcrmf^è^ wm: (^?\9-^u) 212 

«^0 /d*c/rd*")d^ chMd-ilSf: (^?V^<o) 213 

«l? mkfrcfé^ ^hNfd: (^^^-i^;;^) 213 

'i^ Id¥cilldld->?HWÎ ^^: (^W-"R^O 214 

«^? -qRpRiëFM (^?0-^??) 215 

"^■îf TrPRT2î35:FT -RîM: (^?X) 215 

^k sgK^ïfëïï^M: (^?k-^X^) 216 

<^VS ^ïï^riT: (?) 218 

"KC -^ifWFlè^'m^-- C^-\9) 218 

1"^ ^SFraisr: (6) 219 

IQd y-dH'îmiei: (O 219 

?o? cb^KiiiA -^rgî^r:, ^-«^Mi^-ci (?o-??) 220 

tO^ ctegFf: (?X) 220 

î>0^ B^Hïîh^êè^ "^^^l^g-àNd-ilST: Uk-?^) 221 

5:ûx /d*ât?)ii^«^ ût-M-iim^i-- {vq-xû 221 

?0k "Rî^3fc!fÇ"è% "EfclWH: (n) 222 

?0^ içfWF^é^ W^T^: (^0) 222 

?0\3 /d^%^^ chld^t^fùiiH^ (-^O 222 

^Od /W^T^^-Z-t»^ ^Toklimfqfïï: (^^) 222 

^0^ a g/^/^^^^# -^S^Wï4 (■??) 223 

UO i^^I^xi : (^^--^k) 223 

??? -"kr^ (^^-?0 223 

tit^ #=^#^ f2c73- ^ (?^-?k) 226 

t?? #7^ -Rl^Rri^ (?^-?\9) 226 

^tV !^l(ic<?IM^ld: (?6-yO 227 



52 ^^4'<rHlc|fd: 

^^'^ ^tïïT^SîëîJÇFWEHiPl (^;?-^^) 228 

^t% ^fîgjîMrt (k?) 229 

??\9 ^î^tïï|ïï3îiTèt qlI^-dfaiM<IH^ (kX) 229 

%U ^%î73^ ^^UcFm= (kk-k\9) 229 

??<i ^T^mfé^ rsfziim: (i^c) 230 

?^0 <^lRH^-xi^é^ g/Wcf: (kl) 230 

?■?? 3cîf^^=êWf^^ ^^?^2/:- (^0) 230 

?^^ R»lRci<M4^ M^^<H'|-^H-- (^?) 231 

?^? 0*'qb)ri^ qRrrf&T^ (^^) 231 

?^x Id^miciç^'^^ Pï^mfmï: (s.?) 231 

t^k (ÎAf^tO^^ iichi'i-^chlciSîM'i (^X) 231 

t^e^ WTRFrêê^ êdKll^l: (^k-\9X) 232 

t^\9 /cï<'§?<§-i^4^ ^W= (\3k-d0) 234 

?^<: 3PRl¥FFJWlà TiRT^: (<S^-«) 235 

^^<^ fd^ciuqJOmi^ Tj^TJI^: Cc^-) 236 

^?0 lÙ^miMè^ llç^= (<Sk) 236 

??? /d^^/défed^ lÙWgfcimmfFl (<SS,-6\S) 236 

^?^ ^èHlèRi^^i^Ioi^-bé^ Tmmf iCÛ 236 

?^? /d«^3:^-u^*^ 77Ï75T: (d'^-'^O) 237 

^^X !di?Hlcllilè^ -KHKIi^tJI: ("^O 237 

?^k icl-ifci<r^cii(ré^ chldfi^ili <.%l-%^) 237 

??e, icTÇ^F^'J^é^ 9ÎlH'<^i^^<l^:(%)^) 238 

^?\9 ^^mST^è^ qÇhî^: (^k) 238 

^^d i^xmmî^é^ ^m^^ («^^-"^vs) 238 

t^^ Id^ÈkfkxiH^ lïWm= i^KC) 239 

^XO fïï^^fR^ê^ W=mWl (^1) 239 

^X? ^dyly<iîlJ|) (?00) 239 

^X^ Id-tîcilâiâîdè^ "^SqTfWt (?0^) 240 



fcimi|yçtïH|Ii|cbl 53 

^V? iiKciPiR^^ Id^HIWUi: (%Qii-%o%) 240 

?y>f ^kf^ -^f^ra-: a?0) 242 

?>fk «%rf ^: (?^0 242 

^îf ^ 'îl**jM:^yiN|c<: (??^) 242 

?X\S Miu^if ^ ^If^raÇî: (???) 242 

?Xi >3?^W# ^f?l- (??V-??^) 243 

?y^ IîHlI*-îlH<îly«M: (??\S) 243 

?^0 f$I^Rcb)u>ât^^ ^: (??i) 244 

?^? ^^dRlR^ ^: (??<^-?^0) 244 

?H^ 'TS;!^^^ <Wx|^: (?^0t 244' 

?k? ^«>UIH<0!J«M: (?^^) 245 

?kV 'kleJ^H*^^^: (?^?) 245 

?kk #^Ifâ -gil^: (??-if) 245 

?k^ Ri^Nc^ ^^: (t^k-?^^) 245 

?^\^ ^Ifïfèt ^Ifîfeïft (?^\s) 246 

X^6 Wm^^ "«niiW: (?:?d) 246 

?M,> cbiî)*<W: (?-?<î) 246 

?^0 TlfR^tïM^: (??0-??^;^ 247 

%%.? ^TQlmm JfR: (??€,-?¥^) 248 

?^? "SWWS^'W^- ^^^^) 249 

?^"if %^ ^s^- (?X^-?Xk)- 250 

?^W f<M^ «sJI(rl^«AJ|: (?>r^-?>f i) 250 

?^^ 'lle|ïÎHM«ïï^: C^^'^-^H^) 251 

?^\3 siR^ -iRmw: (?^?-?^^) 251 

?^d wmm^im: (?i^^) 252 

?^^ TcRtfUSÏÏTOWR: (?^^^) 252 

?\so "^ftmw^f^tmvm: (.%i\ù) 253 

?\S? ^s^JT^l^ïM: (?«aO 253 



54 ^^4<H|eiIel: 

?\9>f ^^ftm^ ^^TRirm^ (%^^-%^^) 254 

?^Q^ «1^ Wf (te.K) 254 

t^3\^%c?fit^■ïï^Ç (?S^S,-?e,\9) 255 

%\aC -iiTt^:^??^^ TP{Î«Î^: (?^6) 255 

t\Sl WHldii^<^ ^<nRWU!: (?ç,<^-?\90 255 

XCO ÛdbM^rM^ ^m-- (^^^) 256 

%a %qf -^sî^PF: (?\9?) 256 

^r^clW^Jt^d^t 258 



^t^mî: ^0ïï mÊ n^ I 

IhUdRU^^è^eliU^I^'i Hlch i1l<=ki^ilê^ildcH'i4imicH4 -Hd^illjHi^UI 

^^ iiiRt-AiHIiilM IpMimWdlilf -icIHklc^xIiHkl^dlf^- 
chii^iHi&II^RpM^l^cicll0H¥l^ (t^m) FlfdiîàkHi^Icm^^'kti!^ 

W ^^RcllH: W^flCe!//^ "^r^ Plcit WÛ Vc^ Il 

^j^r imPff 7^ wm^ //' 
^m^: ^ ^m^ mm: -m ^^^m m^§^ ii 

1 A: «^ 2,A: VttdkUtfW^ 3. Le-AJX 5.8.1857 

4.A:omitslR^ 5.magavata^l£M 6. A: "il*?* 




Uakàm witk Cùtummmniùpa m front (p. 14, 90) 



-cTWnï; TH^ïIl^: -fCiMT: l#f "^fq^ t^^rcH: 

-r ^ - *% ». , X 

j^^t Tîw ^9RDr Tiwsi ^ 

¥ ?taHW «rsnfrr f^RRf "î^^ -gf^irïRnî ? 




58 ■^^^c'i.qicf: 

w% "^Tsr wmii fM hx^Mh tri^:i 

IWRct: ^tï|g^ ^«tcJMJ 

dlcMélcl <|tJdc|: ^^NHIl ^ 



■ggp^seïpr: 59 

"^^nf ^ëm -pR ^pRRfr ^^lîr "MifriRrii ?y 



60 %ffeïïS|îcT: 



'dH-dJ|*>âmlYIÎHc!(^-à»: IRIfçï^l 

-Wfof f^nw fipsj -ç^çsir -^^ w^îm^i 

^W^ -clMHd) ^?gr «t>dJ5*Id<cir*«Jd:|l ^V 

"ïïn^ g^cff ôiç^ c^^îr ^^ >»i^[c(3i^^i 



îPïntrssïpr: 6i 

"qcïftfiT: -gftPT: "?n* ttT^ -^ %^ "^Tjnr^ii ?o 

'<**llàl^H'»id*^MW|cb îJ)fdJiT<*<l*j^ t 

«dcK^d "^ ^ciuîji«<ldàl 

l.A: <ldclH^ 2.A:'crW 

3.A:il«Rf: 



62 ^f^fe^TôlfcT: 

sbl^ëNd Wmm "fsff^ "5^11^:11 ^Y 

1. A:"ïr 2. A:%f:; ^^ciNcl^l^lr^i^H; 2.69. 



ïrsrtîSCJM: 63 

mRai^ui itgrïî: "ïn^raïT i^r^r^ii y? 

iR^«n% -qrtîif^: -çnsf fw^ ^w ^ "îteîrii w 

"iFRwr %Drè^ ^mr^ -cnïfgFr 

"TWqFHïr ii^J^ftîîm "vîïïRqfcr:!! y\9 

■ïïlîclj cb«u|ij| 4Rcii\ - 

^#iî^: lî'iïranr <im?i\\\ yô 

1. A: «cHc^d: 



64 ^^4<Htc|Ri: 

l.A:^MH«-. 



"5TsrRt5t£îIp:r: 65 

w(w ^^#r 'Frar- 






k^ 



4d4)cirpc(d l i ^ ^R^ffadi^ ^t 



66 ^^4<HWÎC1: 

<=ini&W *mHlr«* ?(N[Rf UPaT «ïftPïï:! 

3ïRR;f ^ iM^ -^RpR^ l^^ïfîi^i 

irift' "ïIRT H<lit|»ll -^^ift IfSPT 1^?^«R 



ïïsrfïS^OT: 67 

%?!!?(■ in?Msr 1^^i^ ^^^^:if|?r:: 

ii^K^r "Nl^ 3jf^ -gr^r -^Wu \9^ 

c 



l.A3:^. 2.A^:-tEIFrar' 



68 5)^4<Hkrd: 

"^^lïïçqïPT M+ci^H yebii^id^n ^o 

"%^* rc*^>iilù| «fej«fe<4{l -flRïR:»! ^^ 



3. "nieuseofpafectîr^: and présent ^w^qPa isungrammatical; butused 
fôr mètre. 



"?f«P^5€îîFr: 69 

"^ ^ ^îh^: «^tunjjî: lïffc^l 

''atïïR mciniMÎd df^î^ tr^:|| 6% 

'SraW "^1%^ 1^ -f^f^: "Fîq^PTCHqFril ^0 

3Jtddl^<^dàl<Mldl«ïï ^ f5r#îtrpTi 

■^mP4'^r'd '^^•• <i;[ii-mqiij<MiRui:n ^? 

l.A,Balways"gpÇJÏÏ for'^^ 2.A3:'FgFÎo 



70 ^^4<rHlclld= 

^^àfi ironrra- <^-<i^w it^ïï:! 

dPîilîi-dft^l^irïr: '^g^ W^- fïï:\\ ^ 

i^^fWcF 1^^1^'t Siiit^ccll f^^:|| *^ 

IfïSr c««Ml^ "f^siit f^icPt -^ciïTIl ?0x 



1. 3Rraà is used in the j4f A^ïrwI^!leda. 2. Hural use for mètre. 



3î#î?f -già^: HÙ^Td iftiwH ^ov 

d^<^I^x^4^^<^ 1^ Ptt^^r<fi«r^di*i^ i 

^Hi^iidi ^ l^^cït f?gr rc<àî^<i^di*i,ii ^od 

■gRraïf' ^ j^î^3m^4 l cHcicbiRr^: i 



72 ^^4<H|c|Id: 

"^irprar:' cbR<^Pd ^atlPrcr ^srk?^» ^^9 

Tffïïoî -gîTè "^ï^ «*iiir^p=ii f?prf^:i 



LFataretenseformetra. 2. A^: So^s)i«* 3.A3:3tlHyi: 



îr21#3CïPT: 73 



74 ■^^iî^HNRl: 

<til<i?lÎH*<^ "gFïïïf^ wwnr 1%i^:ll ??ç. 



l.A3:lfe 



ipï^T %cf ^pgr Mv^i^t^m^iRihi ii tv^ 

«*R'^Pîi "ïifrwir: iifcT TR'ï?' f^n^ii ?yY 



l.A3:''''î?ftD 2.A3H<ra$lW 



76 ^^4<H!c|Id: 

%^ ^të li^wàïï %^m 



ïï^3Sqiïï: 



77 






IhY 






1. A,B: ^^ 
2iBoththeMSSadd: 




This verse occurs thrice in this book as 1.155; 4.168 and 6.174 with variants 
as follows : 

1. 1.155; 4,168:^- 

2. 1.155; 4.168: "Çf^î 6.174: *çff 

3. 4.168: ^ ^E ^dehlrMdlvJ ' 

4. ?FRF; in ail places theyi^ar^aisoftenomittedbefore a labial. 

5. 6,174: "g^ 



3fm^ '^^^^ <=«i*^^ "^rarpi^H " ; 



'•^■•'^ 2.A3:'^ 



■flïïFHÎSeïîFT: 79 

TR^: >4»dch|chl\<irx|dlHrd^iélcrli^J I ?? 

1. 11^ for TT^to save mètre. 2. A3: *^ 'î^' 

S.'SnfSfî^ onanalogy 



"cM^lifïr c*c|kijj<i>»i ^SFRrâcï^ll ^^ 

dwiligyj^i<OHi -^m^ Mam-. fcmii ^o 

\Md"4<imqiî<^<lI^-^"l'fel't ^^M "^^ 

%c^ ^R^r^di Hff<i-»4m y<î^ui\n ^"^ 

Himë ^4\<*¥i "i'rgït *Rwiîd» ^y 

W^ Pi><^»B^a\ iPHqRt xi^t^^^J 

1. AJB: •iJRIvPi' 



isMssîTnT: 81 



■,-?4S. 



^pir ;_ -" ^^iF^r^W ' .-.\. 30 






?,5 



1. A,B:'*Kf^ 



82 ^^^^^dlcifcî: 

*rwPd ^Jçt ^grïT "3^ -rpîH^: ^:|| 'ïi" 



h A,B: »Ti^ 2. for Tïliîlr^ to save mètre 



tiMssïpr: 83 



1^ ^grw^«R=TR "î^iftfB^îftoNfè^i 

?îlMI<\>Ji Wl<^r^ mi\'èH 'tf^Tsqî^li HO 

ffcT ^Txl^ TFRTT qfxJvSï;g[Rprf^: l 



l.A3:ikFîFf 2.A,B:°iit«h<* 



34 ^^■Hx^'^.^- 









Tî^î^ ^ufi^ï^lîj jjtj^eqirui î^d)cm ifT:! 

■f^ êFïï^ "giïïîïï^: i^iï?ifsîïït ir^[?^ii t\< 



^^ 



2. A,B:1^1iq]# 



ttMSEqFT: 85 

U.d4T<M^|cb"4 alîqr^îT3ÏÏf!l?: Il ^x 

TTiït Wm^^ ITc^l: -qicT^ ^P^lî^^d: Il Î.H 

-çf l^Sg^ïïïï: lïïïcf "^tT f^ imitW:!! ^^ 

Smm fftf f^^ld: Mld*{^ ir«rat "^RFTI 
9Î)^m*^dHc|4\c<Hi(»<^|^i 



86 i^-4<H|c<îd: 

1. A,B:^ 2. A,B:^^ 3. farm^ 



tsMsEîpr: 87 

3TC2T^ Hc^lHlPi -qRîî^ W^WT ^11 &^ 

^tfïï^RîFT TTlcT "^c^ TFîqf^ "fT:ll ^^ 
lïfseïïPTOl" ^ ^Rb^N-iW^r-cIcf:! 



88 ^^iî<Hic|%: 

:pogw: cwî^^i^PiR' yr4c^iî<ii 
elPi^RT: f^ iRïïT -g^- 

itcRf ^cîè 4JWH^Jd: H ^^ 

^etld iJfèf ^EÏT^ncT HTfïïôT: "W -gp^:! 



^^HcRt ngsNq tftcïir prar ^jh^i 



^^ 



^^ 



t|[?M5EîîPT: 89 

ifïï Wf^ ?T^W ^cïïct "è^fe^l 

"^ i^^ ■^: "^îiFt 3ÎF7 m^ -^1! «9, 

=hrdrTlàr«\idl<) "qiîH^fïïr^ «raf«R:l 

l.A,B:°l^^ 2. formed on analogy wifli "^U||rq: 

3. ungrammatica] usage. 



Wèj Wm fcSîT M^-=il1l*"«i^H ^°^ 






^r^~^. -Çgâ" TRïî "lï^ «^dPjJ^xjij-.j 






^?? 



1. A,B: ■^ggiîR for'*¥ 



yMlll<<Ni||% ^[TSTORRm^l 
d<mcH^ J|lii<|U|i ^gç^R: i^<<{lMcé,|:| 

Md^il^dlwl ^ lT3Fn^c^ m^H II ^u 

i<^iy<M' "e^w "qp?^#çwifïfïïR;i 

3iI^n^îiH ■5rif^«iFr PictiiH "qîf8Îc(i^v^:ii ?^o 

èt^fFFT "îsrfWT TfmR 'T^FôSiT ^^UcJc||R{H:| 









; ' ^!n;4^[^ciH -praPT "^c^ #^f^r^ii ^^'^ 



^i^mqiuivq -^ -vBm Iscî^ lîfcrit ?:?<i 






'^ ^^0 



•1WV ^-^ir^ r^sf^^ t^^,„ 



??^ 



2. ungrammafàcal use of verb 



fl#%5Eîpr: 93 



HW^- *R^[^ cteïïè: "PÏFIW:"! 



tn 



"1^ "9^ TT^ ^RîKII ^^^ 

^Î^H<J|rtjciU{c^rc<^l'M\: Wl 

'^ïPT di^lMci *{4'd1^VI TfTS^^TI 

■^M^^ "ïWRI^f 5?#fR- t ^:|| ^^^ 



94 ^^-ifiHIclîd: 



iiw^ "ÇRîïï "W:!! ^y? 



sr^^q^t 1^ ^^^m Tfc^ y<f^u|4^j 

1. A,B:''cRflr 2. A,B: ''1^ 





95 



"îTOÎ^ %f^; fw ^^^ 

^ "yi^d^l îpr ifc^ ^qr^T tr^wjtii ?y<^ 



1. ungrammatical use for r^ to save mètre 



96 ^^4<Htc|Id: 

«R^RST mtm si^KlHi mf^ii ?h? 

"siwr ^ïRW f^r c|j^iiiuiyc*,Kd:i 

fïïm t:^ ^I^: ^4!\m ^ fi^r .. iHç. 

-gfcisp^ fï'sgrRft *-^iMJ^ <{^[r^èï\ i^c 

1. A,B:"ïîf "^ 2. forlïïTÇIiî, 

3. <i|<lci<*> is repeated in the verse. 4. A,B: ^tlH^l" 

5. for'îTïï^Pi^ 



1|cM3î:qFr: 97 

%^?^ HHim<UIM^cb^r:|| ^^y 

^^Fïl^ 9|5iU||<s-2j y^cfHi 

1- A.B:-^ 2. A,B:0(ftw:?î^ 3.A,B:^P3r 



98 ^^4<HWrd: 



1. A,B:Tlflft: 



^^ 1|#d3WÏÏ: 99 






^^ 









^î^^*<H^ffe3SF.^^S#qt-: . 




^<M<lj*<^d ^ TÎt^ fmji \^'^ 

■pipr «'<<rtci^1 ^gpiFtri 

^Il{d*l<n4+d<^isr^'îl 

'^ ^èf "^^ % i^TORrii u? 



ICC ^^4<Htc|Id: 

f^ 1^ "P«f 

■3^#rïR ^ 1^îtra<r -gjHf^îr^ f?pr;^:ii 

^^SPî^ftf ^W IW: ^RTjf ,,^,„ 



u^ 



U\9 



u<i 



1. A3: ^ïftH* ~~ —— ■ — ___JI_1 

2.A3:%inf 



TIW Tm o^èml wcT ^mm^:\ 

m w$ -^ %%5ïï r^^i*i4yc(cÎHidji uo 

Y^' "ÇSnîto: W^^ ^J?Ift! 

^ffsfO^fWiï ^ ^^: i^ll/MfuHI II m 

cI^K«T Mk TRfîîR l^fdkciPf I 

fWi "ife* T^ Il ?^;î 

r^dcjtlH -gîënT? "p "^^11 ^^? 

• «jqJldHl^cfei|" | : fW 
t^i^^xïïp ter TÏ3^:I 

"ï^pr 1^ Icjcicii^vjidi- 



xidcivhckaii wr 



3- »-ii*««i««(«pAii tfcw»i»X«f*«««C«>rB. a ^m mum ^ mmrmi^i-mm. it!imm«tfvyt«-mm^ 



6rt ^'^ C 



ie= fer llHTcRt ^TOTteTRp^:! 

-^ ^iTRî^ t^: "?1M ^#qÉôH^ I! ^ 

tlf -ïPîlPr Y*" Hl-^chld 1^^:t 



s« 



LA3add.- 3îFI^^ ^: 2.Incompatibîecûmpoundforilf^^ç^ 



■fSRÏ* -fTïïKsiFi; I^cRRt IRPicT W^'W "^ 

MI<^44»ldR^ y^lWfc**?^ ?<lqfà^iir«q 



1. A,B: qf^Sraf "^S^ 



"2^ 4)^-4'<Hic|ld: 



■•Wy^^lpMd^l^cbi^elir'fll 



"^ HRr<in=l3(<N|U|M||^l^-| 

"rti irôw -çfïraFî; t%roJ^:i 



K^ 



?\9 



U 



?^ 



^RlTfw yc|(fcb(: MTiiii: "ewïïmi 

^^|[^|5| "gf^ "^nîk^nr: ^gdrwr:» ^? 

T«2ÎFïf ciiiifcîl^pnddjrdi^^f^d: yigiWldJI ^H 



Mès^ Hiï^^ %ÏCîè f^ cjRI^HI: 
■fe: rcbH<i<lîl: Tlft^: ^tgl^: ##l^|| ^\s 

■R^î^ feïï TMPT: -^I^: 

"Mr^r <Ti4^i<(l -çra^ui :?^ 

il^-ddl fcRNcl ^TTIfir ^m^:\ 

Pm^ PcK^ci cd^ifà -snîi^:' 

1. A.B.: îrarat 



^r# f^^^ gil°hiH «^r^<ÎM "^cnt "i^qînf^?^ Wcî 

■Pmpr PH^iicbX lH<itidm'ydd 

%»jwr yd1[d*i^ ■??%: y«*ivi<ïii 'î^s 



108 



%fe^. 






to 



'C# 



?^ 



35^^^!^^^ ^^fèfè T^ %IÎ^ 



X? 



V^ 



y? 



'^f^5^:mq[: 109 

ci^<m<ul<dg-ddjV>:iw'^<^îiiî^raR 

'îlWrïïWà" ëiïëïïîïïî^T^ yi^^lcNc^ld^-'ï" ^<^ 






110 ^É^'<HWfd: 



iiru|'^<cj<!yii|U|4|>,l^iiiqi^H- 

9^^H'yt|U||^<^îl^c^o|<^|1^cbJ^jl^^•^J 

cbildl^WjfcIcirfcîdcb'lîUimR'jut 

'■^^yMicii^HAiiîèRr: "^ 

■f^rgir iti^^ct Pi<nc4,k xi^s^^i: 

TRTTf" >i(dx|si,|Rc|d*lftdMUcili^ld^d 

"3^ ^ i^ciFv^ird'H^ch\<vkc<V 

T^rsik ^m\ «l|^u|^d ^pW|?FTI! t^y 



TRff ch>i-citj(yiij #ic|>cimKlîdcbi -giî^ii k\9 






l.A,B:Tto' 



112 ^^nx^-TTcT: 






H'^^T^^^é "#w% r^m^ "f^iî i^ 

"î^RresiR ^<^Ki4 !?i6Ri^*rddiH $iiî^4iH ^rateri 



1. A3:li^ 



^^5EqjïJ: 









113 



^H 



^^ 



^\9 



^<i 



1^ c^rfw^JjrqmcRfw -^ #î^rait -^ 

Ti^1^;ir«c," ^: lï^^ ^ -ci?K ^qiftr Wtii ^^ 



l.A.B:'>^IJ^q^ 



^^4 ^^ifiHIclici: 

^J^IKHIciMli sf^ry? "ïTfSir: sJ^lrWci ^ttRt- 

%trà- -g^ -gfî^ frpïr % "fïïcqfên "ÇRiTil \9? 

?^ ?#(W <^f^73/rq// 3PRft <0^lcl<r^lR- 



■g^SECfFr: 115 

^gt^cT -w^ ^m^^: f#ll ^^ 

ipm "^îRRf 1|w8f gwtRrii ^<^ 



3. ii^llci isaTeluguword 



116 ^^•W'iiqlçi: 

W^ ^pr TI5qt 1R ■'^ "^flIR -îlîclï^: 

"Sraïç^ WI^ y^td^fd ciléJWH^dMIl <^0 



1. Afi-.W^ 



■gM^SîTR: 117 

3f8r ^Iwî^WC^ '^i^^^t%' Pif^diciHI^ I 

"^^Rri #RR ciriJitjrcin4îiiujj^r<4 

"5reFè ciqîgcjr<rd'q^ "^^cîïï^- 

ww ^m jm ^^^^ï^^^mw ifer^ii à\ 

1. A,B:1|* 2. A,B:*ïïsg 

3. A,B: "Hdi-iîlcyci 4. A,B:t^^ 



118 ^^-iîiHIciici: 






<u>èKlH m<rM^\ IcT^ 'frat #Wr5%? fç^ll %^ 

^5tç!Fïïïï#cr^ yÎHcKîî:(^d: ^l'Mvji'+iy'mci 

]i\h^\4 -êof Tn?^ %^ 'j'hTàhï v^ 

1. A,B: "^ firaRi 2. A,B: lH^ 



120 ^^-^iHWld: 

■9^^ ?ftfW: Wefif I^eil^l^MP r^li '^^ 

:?ra[r: -^^rrr^ 'Mtcrag': ws^ric^ -fw 

"^îftftcf TiT^ P i ^M 

#ïr% W^ McbqrdHi "g^er ^^^r trji 

1. A,B:3Ç^ 



Tjpç "cR^ "^iw 'mt 

irè '^: ^ÇFFsr^: "ftRTfsr h<h^m:\ 
3jfkmtx!^ ^kTRxF?^ misKFrmwi 

3<l*IVHI^-irHcbè ^îRrFqr:^ 
Y^^ ^RT^ÇfcRT 3lfW:l 

1. A^BrTfïïM 2. 4B:^3=^5FîFîî: 



122 ^^4<Hlc!rd: 

"^Tiïï miM ^pr^T 3ïï^^i 

fc^ iri- 71^ vjl^Wd'll XQ% 

^$utit<âq*j^i "^ Wifcir -q^ dR<i<i«jdi 

à>ai:J^âllîîl*îdi <U^«^k1 

^- Irak NrJ^lijl^ -çilgi^l 

^- ^^"^ 2. A3:-gFRr: %° 



■^^semcT: 123 

TTRlcT "SRre^ HfSïFT IRiTTr 

WT MV^IàPidlJiî^r4 

1. A3:13l^ forïnflmïï, 2. for-^f^ 



124 ^'^-^iHîcifd: 

¥d¥ WÛ HWI 1^ 

wïg^ TRW fîîcîr -?PîTMcraî^ 

1. AJB-.'^WSf^ 2.A,B:<%iPra° 






125 



i^? 



^^y 



3?tg^ £--f.. ' i.;M?i^ / 







?^^ 






?^^ 



?^\9 



1. A,B: "MiiPlchl 



IRifrqifsr 

"^ "^^fFR f<Hch<r<^ ' ijuq^<rtf i 

■^ imrf^ 1^ %^ -^«îPl^i, ^^Q 

1^ ^#ÏI^ ^sR^tfe^-(cnf«i^:)'ii 



1. A3: "?!... 



??? 



^?^ 



■^ W^ "ÏÏRT: "^ 'W^ "3^: 1T% "^ftërt:!! ^?H 



1. A,B: %'^<^' 



12B "4iX^<cT«ire 



^7 



\J^ f>rs 



..a o, 



".'■-, v.,<(etîl îPffcrii ^^^ 



cfr^ TFï^lî^ 13T^: -ÇrfW:!! ^^^ 

'ïï'W mfmfhémmiwï 
wi'ntïfeà ^Rgï55R:èr ^ «ira 

^^Sfècl: "aldR-f T?^FR:| 



?><'^ 



^^MssqR: 129 

l^ïrracT: l^FTcT: "^^^^SIW Wt3f«l^:| 
i|<lc<=bâ4^sl>^44îr4dl "5l?f^: 






3.A.B-^TÎI& 2.ungrammatical 



?)r<^ 



IhO 



lh% 



?^^ 



■^#qt5E2[W: 131 



l.A,B:*^qçi« 



132 ^^4<HWÎd: 

^ "^sn^f TTRTf Tît^ HUvri tpênri 
3ÏÏW "înTr ii<i<j>d yrdR-i ^ï^Tôî^ tuft 

McbR-Hi^ 1^^ "^ÎW^ "gl^ «Nt J#l\uil^dl- 



■g#^5CqFî: 133 

-gpj^ JÎlJi^l'dX "î^T^ -SRlIt^ 

^c^uî<Hc|l^>y« "ÇTfcT y<Hi<K<ldl 
^J^irv^<ia<lç^^Hdlc( Itqt "^ 

y^^tllît ^41cb[MdMV|Vi^-MÎM "cT^I 
1. for 3JIHlri|^ 



134 -■i;g<^VpTç1: 



^É^SKÎFT: 135 

chl^^'t^C^C» Techlid 

c<i-ciwfdcii\iRm^ 

1. 3TTra° for 3PR° to save mètre (cf. pan. 3.3.161) 



"3^ "aî^: 3RRf -gg^î ^ 
"^^^rnif W^: :pDîf -g^ 



t^o 



xa 



u^ 



u? 



uv 



1. A,B: '^mi^l 



•gâ^Ssqrîf: 137 

11^ mq-ci^Fd -çrw "^^ 

-c||<^«^H ^Hf^^-\: PiMPcld: ^|TiT(U^cbtdl^c) Il U<S 

^Icpt î^cumi Jj^ci<q<4l^xbMIH "^fHîît 
^Hldl^i^d fÇldv^H^l^d 9ÎlÎHc|l^' "ÇnTRTI 

Wrïït rH<iWj|^<chx|^«JdlTircMdl Tït^Pïrq*!! W^ 



l.Afi-.'J^^ 2.for'^îî=f: 3.A,B:fsg^ 

4. potential mode for imperfect 



138 %g-^<Hlslld: 

^kRT HKWUI xisbMiiil 

■pïï^ lift y^r^dlV^dl 
TT#cï^ TïfN^ TT^mi" TîlRST: 

3^^^^<cbld«■^ldm^K^■4i^d■ '^sm- 



■5#qt5£3M: 139 

t ^: ^^^^ ^ wî^- ^ iftwji uk 



n. . r 



%9,\Q 



wm cFPT î^vîl-^ "çrim 'mif fm lïï^ 

1. ytellèi is a Telugu expression for "three crores" 2. A,B: "^M 



140 



^^4<cHle|Rl: 






^00 



<=ii^M<^mi 






^0^ 



^JTpr -cîsjnf II 



^0^ 



■^ctuî^éJlWdciiyWd 
"Sn^ ij4HKNuirc|'iAJi<M<|çj^|| 



^0? 



■m i^imm: jm^RWi 

l.A,B:"^ 



142 ^^■4'<r'liqfd: 



f^^ -^ TTôg-ÇHTr: 



~i>¥tî^C#ï 



^ravHt fiPïï^pf#r?t "pR "^^ "5F^^i 

«î^iM "^ "W ITO^ IJÇf^: "'HW lTîrF:qxg<r: I! ^?? 



1. A.Badd:î,Tq^ IPTI^^ -^iT, , gjçijp^ ^^, _^^^ T,ftï|i^.| 



Hcft<^dirH 'sHf^ %^ ^ïïRfïïl 

fPjmFT -feîè- -g^îT «RR 
fcHdHc|4 ^cbd^+iW^iUlldJ 



l.A,B: STzr x|^«jfti|Ny|.(ïr:l 2.A,B:lîfàlcî 



144 -^ifcïï^: 



^ 'IKNUlPl^ ^WSÏRÏÏ^ ^dlV<=»< :l 




I^TPt aftfïïôrraFPT ^rd<N<?q r vn ^H Hid ii 



x% 



1. for^cbifuii 



TÎgqfsSiïïïï: 145 






?H 



?^ 



<|în<=»t ^-^ '^^ %^ fjïïfïï?xrïr:i 

■^îW "EJTIÔT <l^r"l >3T? :pi^^ehVI: I 

T2|id^-Kc^<!Î| -W^: tjr<xil4: | 

"î^PMâjl^iyç^'fcj)^: chHdiRfa ll ^:j 

1. A,B:-^ 



146 %^^fe:iTg^v 

'JciiJ^H^!! -gl^ m^KH P.r-:-:-v-t: Il ^Y 

%trt ^|c|c;h< -SPfrfîf f^ïçWA 

<H^Hir<4fvîïV^ cîlC^ç^l y^y^hl 

TSTITM -^fST^: c4,Kn|çcJ| %îT:-q^:|| ^^ 

"cfS^ <vi1dWuîr^r^ c^l^Hi^ilJ 

«*Ç^P<c=ll lïTFîîfçqr JÎ^rcK^ «^MN^iJdll ^^ 

3{i<lîdcbi <'dH4r "q^ -^sr ^rr^r^çRi 

4iThm^rch<icdirH s;'^^"iw^diPi ^11 ?o 



1. A,B;-%13^3RPT 2.for^îïïè 3.A,B:Tl%i° 4. 



A,B:WIÏÏ 



^^SEEtFÎ: 147 

T iiFci^^ 1w^^ -^tïïPïr: t#^ -çr?H- ?^ 

J^l^'^14f<l4'<^[^^^'^<^^^^^jj"lR^'' ! ^ ll ^^ 



2. A,B:-#I' 



148 -fe^V^f^^ 



.^<^|^^4wH|m«M<>M>^^ ™^«««»,(»«*jri,»»™A», 



■ *- *»- r, 



■^sf^cteiRiiïïFr ^^ tïïr^ TTf-.ii v^ 



TSnM ITfïït?^ 'î'^Ti^: IPt ^:\\ Xy 

^T^Hîïïé ^çmnr^ i3f^^: m ■^:|! x^ 

^^^^ l#rcf lï^tïï^ ^îïfi^ 



1. A,B:%1^ 






fe^^^WM 'W^m^^ vr^^d^^ ^ï^l 

1. A,B:^8feïï 2. A3: "S'S^TDriï 



150 ^S'"'- ■'""" 

^ildi^ -^^ ^cJcKJm "gcfïn^l 

ycbci1cbdd1% Wïï^ "^^ "fJIRII ç,? 

"2;î?iJ% TE^rfW^ -çfrsfqE^ ^RFRIcTll ^^ 

'i^RFr ^ffdîTï^ cbmKr^d4 -ami 

r*iÎCTrqi "^ ■ï+)mHJ: -g^ ^gPrfq-: ^Kïr:ii ç,y 

ji>^R"^iv-M^ -mm^ ^ f%cr ^qrf^ ^H ^h 



l.A.B:»^gi^ 2.A,B:'>Wa^ïRrr 



^ ^fr5MiHch4d: yrdR-i ^#tr it^ ^j^nw» «^^ 

^fe:-^T lî)-% -HT? fc^ MTi^:| 
rHrMcbMÎ^jMM' ^f^ W^ ^^ëRT:! 






\9^ 






-,52 ^^-^Hlctid-. 

TT^ -çiïrâ" "Siï^ 'W^ "^^ref^i 

^MiiciiRctRcà^JI Htm "^^^ -ïmrarfPTii \9<i 

MtÏïW ^Em)Tt yiki^ ^ifÏÏch^ PcKlPlUt: I 

^^prr ^cbKi^ xjsbcidî ^rèj^r^Ti^i 

Roiiid^i TTlg^^ "flfïTë^ ^çq- ^Pk i ^j i ô^ 

H<înjrc(| -5J|^: -çrahjT W«I^II 6R 

1. A,B:"^l[c5il 



^#5SiF?: 153 

ijchKijI Hcil^ipH cbdVIlÎH fcn^ll ^k 

itgt ^^i^ '^m "s^s^ ■qjcTfîPfîT^ii ^^ 

«^^^ l ^îi^cb -^ ôjpf ^cerr f^^:li 66 






l.A,B:1êi 2.A,B:çPT 3.A,B:°=Ilïn" 



154 *^-4'<cHiq[fcT: 

-pnf^: -çffw ^^1^ -srRïït ^ -îTiR^ii ^^ 









*4yiqH^<lsh^i^[^d^Rf^a>avi^: 

ychl^lld r<i^llJi<s|6c|f*<d<M'«j'Mr<o|:|l ?05_ 

1. A,B: "FH^ùr 2. for 'm^ 3. A,B: *ï^^nf 4. A3: °T^ 



156 ^^-^Hiclld: 

"SF^^g^JçiFr -cî^rpf^ ■'^;,;.;ç-~-.; 19^ 

%j 1^1^ i|^ "offert ■ïï;5?îj*: mçTiî ^0^ 

■RÎ^ "gWïïf -SRÏÏ^f ^^RF^I 

cixi^viKHidr ^3^Trè 



^gg^SS^PT: 157 

1. A,B:*llfïr 



158 ^^■4'<rHlc|ld: 

1. i.e. 11-4-1853 to 11-4-1864 



r^^ZUm: 159 

ycbiJ^WH ^cixH^i ^pf^pît -^^ ir:ii ^:?^ 

■^ "ïlcM "SraT: fçRTf^: 
3T^ HHim<"IM^ch!j|: | 
3<|cbU^I<N:^ ■Çg^TîT^cTPr 



l.AJB:*tr3IT 

2. i.e. 11-4-1854 to 11-4-1855 3. i.e. 12-4-1855 to 11-4-1856 



160 



•^^•^Hlcild: 






^^^ 



"TOtiit -gp^ -R#^: -^raift: 



?^^ 



i?o 



%^% 






1. i.e. 11-4-1856 to 10-4-1857 



%^^ 



xîg!^5E5ïï2T: 161 



-wrn^ 1^Wr: "q^^ "^rïïiçrii ^^x 

3î^3f^=R^cRrR%" ■snî^ irai^ w?^ 

lT#fcf H^fSlf Hiiuimj 



1. i.e. 11-4-1857 to 11-4-1858 

2. Ungrammatical form for 'ÇFïïNïï 



162 ^^4<HWÎç1: 

^l^idiâ ^ff^mwr «pfe^^piè ^^mfmmm wkfcri 

yin<NVc<|ci^cirHV fcPîà' ^IcJl^lJKUM^H I 

*ildlc(crt»{<IMc|^ ■^ "ïra" ^fcW "cWRTsqîcril ^VO 

M^irmi T7%t fB5^ "ïïfl^^TTI 

iFT^^ïr ycbrcMd iTfïïïîfïr: ^"jfiid 

4^I^CuKÎ^dl'M<uichirci'H{si<lîïW: 1 
3<^q>ji^<^I^chm<U|^{^Htjf^^|- 

1. for -i^l^dlR "qiPr 2. A,B:'aîqr^ 

3. i.e. 11-4-1845 to 11-4-1846 4. A,B: ^Jî^qici^ 



xjgîfsEîrpT: 






163 



?v^ 



#RHïï Hè^^ i^rnh ^^mciRim 



%YY 



?YH 






1. Compound for mètre 



164 ^^-iîiHtclîd: 

"3^ =hRxiéî)Jîl -cR^Kg^: ■giJÎçTpn' 
"^t yiâ'*|ccii ■MRmPd'H^N" ychdiiHi 

^f?T^ ^t3^ %ërR3ÏÏRÏÏir f^ïT^ 

imé TTc^rsif^r ■çTfRfcnîcîr j^r^^^^"^ 

1^^ •^rart cbd^^ Î^MÎ^-eJ^fdM Îd-. H ^i^^ 

1. A,B: Vllcriaui-if 



^^SSqiïï: 165 

c|<J]UirVI«icfrW»iMlç^:| 

^■yiWJN M^ "5Rq^ ^fewjciJjfw IT^T 

r^v^iirdciuî^ "w «i^ "^T^ii ?H\3 



166 i^-iy^HiclId: 



"in 



ft^T^FW^y^^f^^P^Wil^ ijl^-èl 






^ * 









?^o 



?^? 



5!^^ 



?^V 



?^^ 






1. This verse occurs thrice in this book as 1.155; 4.168 and 6.174 with 
variants; 1.155, 4.168:"^- 

2. 1.155; 4. 168: -^; 6.174: ffî° 

3. 1.155; 6.174: ^r^Tcqif èjd^'Rtdl gf' 

4. cFFiï in ail places 

5. 6.174: ■5rgj# 



■^lî^x|K4,4!R ^ T?;^ "crat 

^1viclVI'|»Mlo|iillctb(dM^^^iru| -f^ôJTÇïiën-- 



1. A,B: îîlPiqiw<.5i§)ù| -^i I ■qo.rj43tij|q!JKïr: | 2. A,B: "çtW 



■CFxfiTÎSeqPT: 169 

«tiNimf^C^ "ÇïKlfrr TRW 9ft%fè^ lïcîr 

^^ MPdchNd cbRPlR' "ïïîï^ x|H<il<3^1- 

#?n%?tînf^^RRRxRr 

fèSRr IT^ ITW "51^11 ^ 

Hi<j<HHi;^<R^ T^qîcf HHi4^: itpr- 



170 ^^-^iHloiîcl: 

'^ld\4^|[s;'=«lt 'i<^^^ ^^ï^îW SiTIc^ ^ "SîFm:!! ?^ 
Hc|x||McbTciy<ii|r ^ "ÇTf - 

kl^^d ^d4jd< M'NrMd+i^ll ^^ 



1. A^:'^: 2. AJBî'î^^^ 



Tr?PRW§Ki3€" "ci^ srf^ "îîsq" "jt 

^<lfH "Çlfeî: ^^ f^fèR^^JTJë^: -W^y -^0 

1. A,B: °««b<(ù|°ni 



172 ^^-iîlHIclîd: 



^^ï^ ^T3pr|- -gïï^t ch^i^l "îî^ii :j^ 

■ÇîKïïw ift' -^ itérer 

"îTïîïï ^grgt wmk'. -mq]] ^y 






^k 



^^ 



^\9 



M^-cJi^lSEïlR: 173 

J||*dc|4HJ^nd 









174 ^^-^^cHWÎrl: 

^T^RT^FTîfFlêlR *<d^Ro^^^llPi^t* - 



1- 1 for «l(rtilWÎVI«i "^ "ÏÏD^R^; cf. 6.156. 2. A,B: tnicTïlf 

3. Ungrammatical compound 4.PÏÏ: (fem.)for"?'¥^ (masc) 



Mo-TiJl^lSEîPT: 175 

"^<^T^FRR7ÏFRît i^ag^ à'ïïî^ ^5fi% H":ll xo 






1. A^B: "'i'cbitJn'' 



175 ^^-^Hlc^rel: 

^'^^'^ "51^^^ "SRpïïïïll v^ 



1« AJB: *pM 



^<^HcO^'^cHiRdl ^*^l9hHH'<l^^ll^'^^l<l H )(% 






178 ^^iîiHIciîd-- 

■gif^fcîFri- ferjf ^i^a^^iPdd:! 

■'HH«:blR4)PirHc|V. 1ÎÎW:| 

*l«*dlH «<HHc|îd '9(^4^111 U,Y 

f^wjjHi yîddc^i ch^ui^i •gi^çR^^rrFrr: 

-^t^f TRW ITRIÎÎT ITcît y^l^MlctlRÎ^' 

1. A,B: '^hmm 2. AJB: Vcll^^^H 



MoxlMlSEîîFT: 179 

TIW -eîlrH^ yvir^ccllx?^:! 

■5f^ c<>(?UHW<^ -^îRfft^ 'S'^î^l 

ch|oxjl-1<KPlc(|ti 
1. in Tiruppakkali 



180 ^^4H|ciîd-- 

^fJF^ T^ ■^'W "^ -m^\\ ^^ 



B 



^c(i^H4^ ^ i:^^Hy^<j^c^4^^ ll ^ç, 



Xp5xrT?t3EÎIR: 181 



-wwi r<o^rc<*<H¥< i 

1. A,B: choicUlHcb 



182 ^g-q^.oicîki: 

thl^xHÎ ^'i4i<H\H4> T#m ^sq f^TfFT f^ 



' =^f--*1 



-t* «-û 



•li=i'3<^^d,45dl"l 



\9? 



m^iiié î^<i«iè 1=r?qTîii xs-:^ 



\3^ 



f7c#%-jfîw wi^l^if^mt: ■snjmmwO 



^î^5xriTr5EqFT: 183 

ifrmPr xTifàRq- f^<H^' t^Rr^ii \9^ 

*RP|0VW^M^MK^' 



184 ^^-iî^HIciÎQi: 

3r?rçcrafp:^ly3rfn#ri 

"^ïRlt îl^Jldi «RFT l^W^" cbc^|umK4M<)i< Il ^Y 



MlJ^cf^^ijcId'iJI MRMufc^lPd: ! 
1. A,B: Vcîl^Hlë 



186 ^^-^HIolRl: 

MMiRRr imïïf qiW:i 

1. A^.-^ra^ 



■q3^5SîPT: 187 



188 ^)^-4'<r'jWlcî: 



■'^^r^SEqitr: 






189 



?0^ 



?0? 



^OV 



?o^ 



?o^ 



1. for qtg[ii tosave mètre 



190 ^^■ii'<H|olîci: 

TFSîcrsfwT i5ïcr TF5pMf%rcr:i 

'H^Nfcff^ yfctvird "srfsg-: irçrii ?o<s 

TFirf^ -"ÏSSïir ifsi^ TnT:ll ?^o 

T[n4cij;iïR4[^cH^Tt>:i 



l.AJBrTSST^ 









■3FTÎÏÏ fm^ -ÇRÏÏW TFHHPÏÏÏI 

% %? N "S % V3 



y^KciN ychcilcbilld II ??^ 



192 









n iïï^^ïïï^t 






^^\3 



Ui 



U'^ 







?^0 






1. qfi^ is of Prakrit origin 



Ho-c<4l5EïfnT: 193 



1^ "^ffTWf^ fâ^^cKi: "SIF^^^ Jm\ 






l^? 



^ iR flmk^ i^Rd'lM Uldc-dirqd: !! 



?^v 



?^H 



1. A,B:'^ 2.A,B:° bcb<u]lcbi 



194 "^ffeîraleî: 

ITOÏÏT^JTTR^ ^cbd^lHcA.: ^Çn^TRRpfef: 
1^ #Cfïïrsf MRn4d[HJWInil«ÏÏH^|: ciRcdl:! 
%R^ TïïM^ ^PfJluKrxIdsiircl'ëlîxhyst'Sr: 

*Jc|<ï clîëP#r «=bW"HRricii "^îFRÏÏ^Ï^ife^ 

-gîw: fe[* -araè Ikmm ^^ ^ ^ i^ii %^% 

^>^l<Hk«=beb«ïre<c|^eb^|ldlHJ 

^1^f^<lRNdM<l "fiSTSTRÎ^ypril ^?0 



'a^i^iii^rd^j^tcbRruicbidiv ^RFf -^fr 

•3ÏÏW iwmwf^ ikmw j^^jqf^i 

l.A,B:*5^* 2.A,B:'*Sq^ 3. A,B: ''^ilraîiî^ 



196 ^^4<rH|c<fd: 

^i^iiA if!Wïï\ ci,u^chn|l 

vîR^^ qRdlt4<4l-t|ct,K| 

dd^ld4lPjcKH^iyj^|U|:|| ?V0 



'J^^nfîRfèrTnïïTî^ïïcït <itsf ^ Tramer: 






1. A,B:lcr 









?H0 



?^? 



■CFxRtSSîîFT: 199 

$iU^JiHRrui4)mdcirH<lclH^ 
MIMpeini^lPcl^H' 



1. A,B:°'sgi#l° 



"PïrT 3?îî# q^ f^^T^ 



X^C 



X^% 



<M^tsK î^'fc^l^ iN^îlMId ■«?# "ïïïï^H ^S,^ 

f?Rr "pï": îtïïFr <VK«<^d: -§;^T^:i 



2°2 '• ^^4'<H|e<rcT = 

''"^ ^«g^ t^^l 



^€ 



?^ 



^^ 



^^^ 



?\90 



1. for "31 tosave mètre 



qo-cli^lSE'TÎ^: 



203 









?^9? 









fW^è yïîTg' ^f|^/ 



?\s^ 




■gwr 



^\S? 



?\9V 



^\9H 



204 i~4tF?q^" 

^cl% ^^^^cïï^ -r- "- .. ":^' rat. 

•<<Mrdc|P<dxJ<U|: 

1. AJB:°^<'^ 2. A,B: Mxb^^M 



"^T^HI^roSl^: 












1^ 'mm -^^ ^^irwR^ 



I. -^cT?/ 



\ 






^ 



■r^fCL. 






1. One mora extra 



tit 



U^ 



tc^ 






206 ^^W^^Hqfe: 

cb£*{ircK^oi,^Rii<\ii u<i 



Il7 



«V \ 



£«iîœ~~.> ■ r.j-f ï?-;-.' 



"3^ Mlddld'i Brf^^îïï: ^Ç^ ift: 



208 4^ ^""K^J- ■=.::-'; 



■qs^Ssqiïïï: 2C9 









%^l,ôqT -3TT -^oW:: 









^OH 



■"s ï; 



RO^ 






,....// 



" "^ — ————___ xO o 







^m^: fm, \m ^« Ro. 

^5iwr ■j^^tW: 1lF5Fraf "îramg?qrç^ 

TTt^ ■gPîJfW: '^4<<^1X dMÏcir»îm 

fdM't^^ H^l^fa f^: *iHlPld!: imW:« ^?^ 

\. . gjii_ _ A, f^,.,..,_.^ V__,_^ , ^^ ,, £2, miirrrnTi 



212 ^g-A™.™-^ç^ 



1. A,B:°-y<«wà 2. A3:içîl<' 



3# T^clft "Sfî^ ^l'raPÎ cï^ïSÏÏ ITTf -^sî^l 



i-A '^;^^^ 



.es, _e-,S!_«-. a.. 



^iMtdiaH<^fiM^ ■'ïfWr t^ ^mk ftsïcT:! 

3jjssmw4 RcnfiiiiH wRiw^i 

3/«dW<i/<) :^: ^»^ T^T^ir Wtf ??Ç 









* "§[^ ^?t^ ^ïTcKëf^FF f^lî^ 



5^3 



^?? 



^3^ 






216 ^^^iHWÎd: 

'émè nfM^i "îRîffT: f^idi^^(: 

TRT "Rrrr ift: ^ j^m f ?itst '¥ >d>r w fcf 



TpïîTÎtSEïïFÎ: 



217 






n .r T 



\- \« ^ ».* ^ 



"TrT'Ttïïfc^l 



uiTY^ïîg^ -pWïïfïè: wfl^n^- 
Tm OT '^ï^= 1^^ "^^ ^^^ 



dit ^fk^ém^f^ 



^VO 



^V^ 



^V^ 



— .' 7;:n- ■r..''.TJ.7;'7.' ÏTS^'' 






t^(rd!<" ' ^ ilflïïîîft -^i^kw WRft 

k'4Ç\ wmm ^^H-cé'X ^m 

-^'5^ '^'Invi^lî: -^ Urt -qTf% ^ 



1. A3:*^ 2. A,B add: •3IFî|Çî^ •qïï:l T^^cqiqi-çpiTïî: i 

3. Bi'EqiïT: -ço 



WTseîîFî: 219 

%^ <î?K«l^d: %gèïr W^}Th*MI 



22C %f^?F^gfeî: 

'^ém '^sû 4i<^<ifî: "w^T^Rcr i 

^««iM irsp^ïf i^Tc^ii ^^ 

^Rt^rarai^ "îRîR^ -sffqr ^ -^m c^^rM^^ 

1. A^:"!^: 2. Ui^rrammatical 



WtSS^Fff: 221 



"^ "^RTTrarc^ yufcjiMiii "èwKR i:î^ïfwî 

1^ ifl% T^ feRîcf -Pwfigqfcr:» \% 






1. A,B:°1cïï* 



'j.i'^^û i -'~:ioW,' 



?kiT — ^~^Tf fî?^ '^m^ w ^f^^f^i 



j- f^'^^jiiti-sv 



^ft^ "înw "fil* ^gra^i 

^fe lï?!^: -qft^: -qRlR "ÇT^ "f^H ^;j 



xrsô.rrr- 



^:V^'. OT!'"^t'"'^i 



■qHTPZ^ 









iwi^ w^^i WM§mji 



Xi 






I -1 



Té 



^ÇRRT ■'fer •çMr #HH !' 



"Sl^ 



'émi: wm wMri 



'WW^- ^F5r^^ irp ^ïcRf f^ -^-r-.--,- lîT 






224 i^^^HIcild: 

wîWt "f%ir m^ê 

■|ïï% «rjfr fçeicr f^ïïinè T%^ imTcr-s^ 

^^r^?:^ fp[^: MRiJdl "Rl?^ 5Jdl-^N<dJl ^\ 

TOj?"ï8^^ >ji>inMu'i^ir«^iM')vi^nc(fui^><K<f,H i cfc4jt^ 



TÎ'sgt3E'q[iîT: 225 

"ïf: tiRf ^'kichiè f^ï^ 'iHùr^i ^ Mma^rn-. 
mU^ii "^SR ^* 5^1^ ■^TTïTcè ^cFTf -g^mt ^Fr# ^^spf 

its^mw^fim^i trï^ lîTRr Trcjè^îf^ t^^jï^î^ ^/-^itl^.i- 

^ 1^ chtrMRjct:» -cfçsf fïïFtf -g^ïï?^ y*mi(i ^<^kih -^ 
"'En^f^T: wm 4ii4\^iM MK^m^m^-- w^Fï<ssmt 'mwpâ 

T'^^M^TOlf ^RcHÎ^^Jélt r^^uiird -îTFRT "gfeâ: "ïïHT^- 

cj<ifcii<giii^ Mjd*l«â'»4l t^raiîgrfeRT lî^ ^•n:o-* "ïïïmFî 
ïrfsRît*- -^31^ MRt^r^ -wgiïcr ^ï^«j%¥ ^riô^ 
ïs?::?în'^^:c'iT^ ^rarmi f^rïP^ "çrcRf f^irq- $imm 

-çpàm ^i'êH ï ^iTMHi tfèf -s^iw^^ftô:^ ^t^ T%f 

TT^T^^îil^ Tii si d Cr^^ ^TOf5[rè5f^ •:-= ' ^ • -."--^ 
-îRpr lïï^: %f^ ^^Î^TÏÏFTW "aRfcT w f^Wli 



1. A,B:-3^^tîR^ 2. A,B:^ 3. A,B: fifere- 



''"'h'i-ï ^IfSfi^î. 



"^WM TTv.lîT^T 









^ff^fr^ïïm w^i ^nmrc fùw^Pif^i 



?^ 






?v 



?H 






WÎ5smïï: 227 









^•^ 









y? 



1. Ungrammatical syntax 



223 %g*r\Y^ira#î: 



<» i®4 



wM ^ ^??Ts?p?r 3?^^c7^' mH<l ii y? 



yy 



^?f^ y/«>^^ W?7^ w ^iHml ^w// y^ 

W^W^rît -g?^ ccjtte!//^» ^^5^/ 
1. A,B:°ëF* 2. A3:"J1«^ 



■^5SÏÎR: 229 

-5iï|: Tnf^ymsr "SPTOÏÏ WlcW=i^J 



23C: "t^'-1<C^l^^: 

*l<bu^j<^ qprcrnfçf: cbfdM'Nillî^â f^^ïïèll 



1. A^:'%SftîT 2. A,B:0'S^î# 



■'5'sgt3SîîFj- 






CO 






ïr*sr|r^ 



- "ii^S" '"^^cW ■Jj^gfî? 

TRÎI^ "SIM Tq?c^ ^imm 



%l 



s,^ 



^? 



23: %|4'<H!c#f: 



im 



'-^ wèÊi 



w ^ iftfiwî f^RfcT "gîcifew 

'^«iirinn!i^'ii(îr4ciiR(iirM i^ïp- 

■prW ^IdcllîlM'lPlRdà ^c| î4rfe<: | 



wm "iFfcRïr -fè^- 

'^tm^ -w^ "|hi%ii 5? 



1. A3: "sa 2. A,B:^raiFJt 3. A.B: *î^ 



23"! 






%T' 


'iTciJCîfr': 






•J" ■^•w^t m'^" 






sm 


■f! ! ' 





sa 

1. AjBt-^raR 



■ÏÏS3Ï5ïqiïï: 



.•Î5C 



^5^--- — -^- — _- — ^. 

^PT^ ^f#tr IW^I '^^:i 



1. A,B:'^ 2. XB:"^ 



236 'Cffer^rfe: 

.,&. ^ ^,.. . ,,„„ f^. 



L^ »'.""', u ^'^â ■> 



#8f cbiiiid^'^*^ ■gfw 

iw^ TRit rcir*<rvic(§\<ir<r<^^d 

f^ T^Fài l^ïïdïï -«RFPrf^TRnî^ll d\9 

1. AJB:">lEii|* 



WÎ3Eïpr: 257 

^ fi , 






■-. -ïRii «ïC 




-™^,^^3.,-^. 












1. AjB:'*^: W^- 



238 ^f^f^ïc^r^: 

IT^: -gl^^ -^ïm^ "^^^k^ 3#HT^!l \^ 



'H\i\m: "915^^ ^^:l 



1. A3:"'1^ 



242 ">.:,:r;<r'-'o;r 



va. 



3?ir .;;*f5^<'?i;'v';*^.w;;^/ 



"^ ^^cl* ■gf^ *lldc|âl«l ^HlR^rtt^ l 

9ftf«iR^ icîipFr qPmlMw^ %ffif 






l.&r«tïlé 2.A3:»pqi-3^, 



WÎ5SÏIFÎ: 243 



'Sfïïtwmmm 



'mrm! 



yV>^c(lg|cht^di yuîldPH^dV*! 



244 4>t4"<HiciIèl: 

» 



,c,nr. 



TRW 1^ îî^Sfml- TETcRI^II ^U 

1. A^:"*?!!^ 



Wf5Eï!R: 245 



3Tsr 



JÎI<|c«1 #fB^ TiêfRir 






Uh 



46 %ffeirafc^: 



n.: „.„■», 



#1 "^ 'W^'l^r^dî^-:! 



■^imPr "^ cfïicr '^^Mw ^^\9 



"^ ^mik wï^^ "afs?:! 



1. A^.: cnl^Tn^M^" 2. Ungrammaticalusag©for-g7Î$xFg° 



Wf5Emïï: 247 

^ "W^^r^mw wkfïïi 
*'T*'^ 'T^^^ W^mi 

mdIçlcîtcfefkdWI'HIull 



■gî^RRT ^ fîiT '^•^"^ 






vi: 



249 "^^^îfe^TÎ^- 



fW 'WfMîlli<B<<r4d: TER! 

^crw w<i>3ii -çgng^ ft^r^ij 



WtSSM: 249 






"W^T: #ÎÏR frafr 



■3iRi?^<i^''^;;'-"î''"-' 






i ' 'I 



'%¥^î"f^I^ltî: 



11 



'JtfHH' 






■^fïï ^mm\ U'v 



■qsFiï Tîw ^gfhw '^^ 



^;c|r|yj^j|îlH^ ^drHIH 



l.A3:°^ ~ ~ ~ 



Wt^E^TO: 251 



v3f8r -^f^TW^^JF/ 






252 '^•§^<-'\ç^mi'r- 



^ . /X ^\ "*, "4 i^5i„«,_™. \». 



^IFlqT — — -«-7 Tm^ll Ihl' 



i^MmTiimmé i^^ro^ ^^[^fer w^s^ 



'JfPC^ 






253 



-^*' r— ..-'-f'- T , .. r 

^KRT "5Ff "^ T?PÎ3DraW^^W^ 

fR^ 4ïJn'<lWi|lM lîfW -^ïï ■^5^:1! ?€,? 



do'i 



4}^-4"<r'iiqle!- 



■-T^^^^v^^rr w^^l 



-îfïïînr ":TfeY5.: ^r^^: lîfcr ■mïïF:!! 



^s,^ 









?Ç.? 






%^^ 



1%^ ^KJVIHf to[f ^RRf - Wdir^r^dHw ii 



?^H 



"TOtSEï^r: 255 

'^^^ 'mt ^pPR ir^ii f^^^ 

"11 Ï.?.<1 




d 

S 

u 
a; 

a 

o 

13 
•fi 

< 



..ÛJQ, 



riiw|^çw 



w^ j^^tffit TmfRfc::w^- 









■iî^4{Hlc(îci- 



_^ -A^^ 



,^^j^^ __.___. ^jc^^j^j^ T?^ël^!l l 



.r- . \ , 



"^ ■■'•t-;-"'v.^ -I^^îpr ^t^^" ^0 






^PlïïraTTfëi^ 261 



C'a, p ■:>, 



\ , .f .\ ,r.,r „■ , ,„ „'\ r\, 



'-=,.i'^</ 



262 tffePÎcï: 

, . .. ^. v^^Ç-,,™.,™— AC-X, 



fsJr? ^^ HFît: "ïïfçt m§ ^11 ^<i 

^itrow wr fîn^ f% "|H»rar:ii :i% 



263 



?Jfitefî}cnt. .iîmimI owîierslilp niici other purtîcplars 
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^'uice c)f Puiiiicaiic*!! 



2, Periodicîty of îts 
PiibîcatîoE 

3. Priïîter's Name 
Natioîiaîity 
Address 



4. Publîsher's Name 
Natîonality 
Address 



il Editors Name 
Natioîîality 
Address 



6. Name and Address 
of iîidividuals who 



(See Eiïle 8} 

Orieîitaî Keséarch îiistitute 
Sri Venkateswara Unîversity, 
Timpatî " 517 502, 
Andhra Pradesli, India 
HalfYearly 

K Jayaram 

ïndian 

Oméga Offset Prmters 

61, Bazaar Street 

Tirupati - 517 601 

Dr» M. SrîmanBarayaiia Murti 

Indien 

Professer & Dîrector 

Oriental Research Institute 

Sri Venkateswara Universîty 

Tirupati - 517 502 

Dr. M- Sriiaannarayana Miirti 

ïndian 

Professer & Director 

Oriental Research Institute 

Sri Venkateswara University 

Tinipati-517 502 

Sri Venkateswara University 

Tirupati ^517 502 



I, M. Srimannarayana Mnrti, hereby déclare that the 
part iciilars given al>0¥e are trne to the best of my knowledge and 

belicf» 

M. Srimannarayana Murti 

Publisher 



'64 



ADVîSOiY COyy ITTEE 

ProC N.S. Ramaniija Tatachâïya (Gàairmaii) 
Prof. S. Sankaranarayaiiaii 
Prof. X Ckemia Eeddy 



SmFF rviS^s:^!:^ 



Pro£M. Srimannarayana Murti 
Dr. K J. Kristmamwrtîiy 
Dr. V» fenkataramana ïteddy 

Dr. N. Irislma leddy 
Dr. R Blaskara Eeddy 

Dr. S.E Matha 

Dr. M, Prabliakara Rao 

Sri T. Anaiitàaaarayaîia 

Dr. E. Cîiaiidraiûoiili 

Sri M. Muiiratkaam 

SriN.Narasîïiiliiilii 

Sri T*S.E. Narayanan 



Director 

leader iîîTeîugu 

Reader 

Laîturer in 

Lecturer in 
Epîgraphy 

Curator-cum-IibrariaB 

EesearchAsstin 
Tekgu 

Research Âssi in 
Sanskrit 

Researcà Assi ia 
Telugu 

Research Assi m 
Sanskrit 

ReseaixàAssiîn 
Tekpi 

Research Assi m 
Sanskrit 



